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PART ONE. Texts for Class and Individual Work

Text 1. William Shakespeare (1564 -1616)

To the public theatre of the 16thcentury came William Shakespeare as actor,
playwright, and shareholder in theatrical undertakings.

He always wrote for the contemporary theatre, manipulating the Elizabethan
stage with great resource and invention.* The speeches in the players’ scenes in
“Hamlet” show that he felt the restrictions of the actor’s ability to interpret, and
of the audience’s intelligence to appreciate.* But he faced his contemporary
audience, answered its needs, and contrived a drama which the Court could
appreciate and the public enjoy, despite the competition of the bear-gardens.

His earliest work was in the plays on English history. He wrote, possibly
with collaboration, three plays on the reign of Henry VI. They were the beginning
of his epical treatment of English history. In the earliest historical plays he shows
some dependence on contemporary models: they have much of the episodical
method of the older chronicle plays,* though with an added firmness in
characterization, shown especially in the common people of the Jack Cade
scenes.* Later on he has liberated himself from any contemporary example, and
evolved a drama, which, while presenting history, allows for the comic scenes of
Falstaffand his company.

Through Falstaff, Shakespeare matured his conception of comedy,* but he
had written comedies before he came to Falstaff. All his early experiments
combine to give “A Midsummer Night’s Dream” its magic. No other
Shakespeare’s play is so original, so ingenious, or so perfectly designed. The
romantic element is now played out light-heartedly through the lovers,* but
romance is gently rebuked by Reason operating through Bottom and his Ass’s
head.* The romantic action is enriched by the fairy element on one side, and by
the rustics on the other, while the verse gives that atmosphere which Shakespeare
can construct distinctively for each dramatic action.

He did not return to write any play similar to the “Dream”, for in that kind
he had reached perfection. The play seems to have deepened his own conception



of romantic comedy, and in “Much Ado about Nothing”, “As you Like it” and
“Twelfth Night” he brought to the romantic stories not only a subtle stage-craft,
but excellent and well-advised characters.*

All that the romantic comedy could yield is gathered into the beauty of
“Twelfth Night”, where amid the graces of the sentiment* and the laughter,
Malvolio emerges, one of the most finished characters in all these plays. Often
the characters seem to be struggling towards realism.* Thus in “The Merchant of
Venice” Shylock steps out of that fairy world of Bassanio, and the caskets, and
the wooing of Portia, and Jessica, and rises to tragic stature as the tormented Jew.

The great period of Shakespeare’s tragedy is to be found in the plays which
begin with “Hamlet”, and include “Othello”, “Macbeth”, “King Lear”, “Antony
and Cleopatra”, and “Coriolanus”. These were all composed in the first six years
of the 17thcentury.

Though tragedy is with him in all stages of his career, except the last, in the
period of his great tragedies, his vision seems deeper, and his powers in verse,
and in dramatic genius at their supreme. The great tragedies share some
characteristics.* Each portrays some noble figure, caught in a difficult situation,
when some weakness of his nature is exposed. Upon his action depends not only
his own fate, but that of an entire nation. While attention is concentrated on this
central action, Shakespeare portrays the whole world in which his hero moves.
Each of the plays is so made that it can appeal to different audiences at different
levels of intelligence. “Hamlet” is a story of murder, suicide, madness, to those
who call for melodrama, but for others it is a more subtle analysis of character,
and a play in which verse is used with great subtlery.

“Hamlet”, the earliest of the great tragedies, is the most self-conscious.* The
renaissance atmosphere of art, ostentation, learning, and crime, governs the play
in which the central character is himself a Renaissance scholar-prince, intelligent,
melancholic, introspective. Like a character in life itself, Hamlet may not be
capable of full interpretation, though it is clear that through him Shakespeare
explored the whole problem of action and the reflective mind.

What brought the tragic period in Shakespeare to a close no one can tell.
Some change of vision, perhaps even a creative exhaustion, led him on to the
changed atmosphere of the last romances, “The Winter’s Tale” and “The
Tempest”. These last plays have, like “A Midsummer’s Night Dream”, a
miraculous quality, for they seem compact of originality. The characters are half-
allegoric, the theme full of suggestions, the action a unity, and all made beautiful,
except for the evil of Caliban* (in “The Tempest”), a monster all of
Shakespeare’s own devising.



Notes:

- manipulating the Elizabethan stage with great resource and invention™ ymeno
MCMNo/b3ys BO3MOXHOCTU CLEHbI €1M3aBETUHCKOW 3N0Xu

- the audience’s intelligence in appreciation - cnoco6HOCTb 3puUTenein faBaTb
OLLEHKY

- they have much of the episodical method of the older chronicle plays - oHu
(Mbecbl) COCTOAT U3 OTAE/bHbIX 3MN300B M NOCTPOEHbI B AyXe CTapbIX Mbec-
XPOHUK

- of the Jack Cade scenes - B CLEHax HapoOAHOro BOCCTaHWUS MoOg
npeasoanTensctsom [xeka Kaga

- Through Falstaff Shakespeare matured his conception of comedy - Bnarogaps
o6pasy ®anbctaga y Lllekcnupa OKOHYaTENbHO CAOXMUAACh KOHLEMUuS
Komeauu

- is played out light-heartedly through die lovers - Bbipa)kaeTcs B 6€33a60THOM
noBeAeHUY BHOGNEHHbIX

- Reason, Bottom, Ass’s head - 3apaBblii cmbicn, Tkay OcHoBa -
faeiicTeyowme nuuya nbecbl “CoH B NEeTHHOK Houb”. OcnvMHas ronoea -
Macka Tkaya OCHOBbI

- he brought to the romantic stories not only a subde stage-craft, but excellent
and well-advised characters - OH He TONbKO nNpugans POMaHTUYECKUM
UCTOPUSIM YTOHYEHHYHK CLEHMYeckyld OopMy, HO U c03jan 4eTKo
o4YepyeHHble 0b6pasbl

- the graces of the sentiment - n3nMAHWA YyBCTB

- seem to be struggling towards realism - KaXxyTcs No4YTU peanbHbIMU

- The great tragedies share some characteristics - Benukum Tparegunsim
CBONCTBEHHbI 06LLME YepThl

- is the most self-conscious - 6onee Bcex APYrnXx KOMeAUn BbipaxkaeT MbICIK
(camoro LLlekcnupa)

- except for the evil of Caliban - kpome KanubaHa, 01MLEeTBOPAIOLLETO 3710

Exercises to Text 1

Ex. 1. Translate Text One into Russian.

Ex. 2. Find in the text the derivatives of the following words:
theatre, treat, distinct, restrict, appreciate, heart, rich, deep, exhaust

Ex. 3. Find in the text the English equivalents of the Russian words:

6bITb NpUBMAEKATENbHbIM AN Pa3HbIX 3puUTeNeld, CKNOHHbIA K camoaHannsy
(@ He K aKkTMUBHOMY  feiicTBMIO),  uM306peTaTb, NpPUAYMbIBaTb
(thaHTacTMueckme obpasbl), TONKOBaHWe (UCTOPUYECKMIA COBBLITUIA,



4yenoBeyeckUx co6bITUIA), B3rNAAbl, uccneposatb (BeCb Mup), ucyepnaTb
(Temy, BO3MOXHOCTW), ApamaTypruyeckoe MmacTepcTBo (B pacLBeTe, B
onpefeneHHy  3Moxy),  CenbCKuiA  (xapakTep,  CLEHa), 3ambicen
(npon3BeseHmns), Becb / Lenblii (MUp), OrpaHNYEHHOCTb (BO3MOXHOCTEN)

Ex. 4. Arrange the following words in pairs of synonyms: restrictions,
collaboration, ingenious, to act, to emerge, vision, humanity, limitations, to
evolve, to yield, to be interesting for, to explore, full, to contrive, to develop, to
operate, to give, views, exhaustion, mankind, to create, witty, to appear, entire,
crisis, cooperation, to appeal, peasants, whole, to investigate, rustics, compact

Ex. 5. a) revise the Complex Subject and translate the sentences into Russian:

1. The play seems to have deepened Shakespeare’s conception of comedy. 2.
Often the characters seem to be struggling towards realism. 3. Shakespeare is
known to have written his first historical plays in collaboration with other authors.
4. The Globe Theatre is known to be owned by a number of shareholders. 5. The
speeches of players in “Hamlet” are considered to express the opinion of
Shakespeare himself on theatrical art. 6. Malvolio is believed to be one of the
most finished characters in Shakespeare’s comedies.

b) change the complex sentences into simple ones with the help of the Complex
Object:

1. It is known that no play of Shakespeare is so original and so perfectly designed
as “A Midsummer Night’s Dream”. 2. It is known that Shakespeare’s six great
tragedies were composed in the first six years of the 17th century. 3. It is known
that the great tragedies share some common characteristics. 4. It is believed that
“Hamlet” is the most self-conscious play of Shakespeare.

Ex. 6. Translate into English:

LLlekcnup 6bl1 B COCTOSHUM YAO0BNETBOPATb MHTepechbl N060l
ayguTopuun CBOero BpemMeHW. B ero Tparegmax, Hanpumep, O4HW BWUAENN
menogpamy, a apyrve, 6onee o6pasoBaHHbIE 3pUTENN - TOHKOE PacKpbITUe
4yenoBeYeCKUX XapakTepoB. B cBOMX paHHUX Mbecax W3 aHTIMACKOW
uctopumn Llekcnup cnefosan COBPEMEHHbIM obpasuam ApamaTypruu, Ho
O4YeHb CKOPO OH 0CBOGOAMNCA OT BCAYECKMX BAUSHWI M Hayan BBOAUTbL B
XPOHMKN KOMUYecKme cueHbl. Obpa3 ®anbcTatha NOMOr (GOPpMUPOBaAHUIO Y
LLlekcnupa KoHUenuuu komeguu. LeicTBue ero Komenmin pasBuBaeTcs B
YCNOBHOM POMaHTUYECKOM MUpE, HO MHOrAAa B HWX NOABAAOTCA FN1y60KO
peanucTUYHble XapakTepbl, TakWe Kak ManbBoiMO B  KOMeAuu
“OBeHaauatas Houb” unn LWeiinok B “BeHeumaHCKOM Kynue”. HecmoTpa
Ha To, 4TO B Tparegmax LLlekcnupa felicTBMe CKOHLEHTPUPOBAHO NNLLbL Ha
OHOM CO6bITWM, C KOTOPbIM CBSi3aH FNaBHbI/ repoil, eMy yaaeTcs nokasaTb
uenblii Mup. HUKTO He MOXEeT 06bACHUTb, moyemy Lllekcnup Tak paHO
nepecrtan nucartb Tpareanun v NoyYemy B KOHLE CBOEro TBOPYECKOro nyTu OH



obpatnnca K pOMaHTUYEeCKMM anferopusaM, KakOBbIMU SBAAIOTCA €ro
nocnefHvie noecbl “3UMHAA cKaska” n “bypa”.

Ex. 7. Point out the sentences in the text where the author speaks about:
Shakespeare’s historical dramas, his romantic comedy, his great tragedies, the
last period of his work

Ex. 8. Find in the text the sentences characterizing:

Shakespeare’s relations with his audience; the difference between Shakespeare’s
historical plays and contemporary models; his best comedy; the features, common
for all of his great tragedies; the realism of his comedies.

Ex. 9. Answer the questions:

1. In'what century did Shakespeare live? 2. What do we call the period when
Shakespeare lived? 3. What kind of plays did he begin with? 4. What new
features did he add to the historic chronicle plays? 5. Why is “A Midsummer
Night’s Dream” considered to be his best comedy? 6. What is a weak side of his
romantic comedy? 7. When does the great period of Shakespeare’s tragedies
begin? 8. What plays belong to it? 9. What characteristics do the great tragedies
share? 10. For what kind of audience was “Hamlet” intended? 11. Why is
“Hamlet” called ‘the most self-conscious play’ of Shakespeare’s great tragedies?
12. What did “Hamlet” help Shakespeare to do? 13. What plays belong to the last
period of his creative activity? 14. What are the peculiarities of his last romances?

Text 2. Henry Fielding (1707 - 1754)

Our first impression of Fielding is of a man with an enormous zest for living,
spendthrift both of his money and his health. Despite his aristocratic origin,
Fielding had experienced at first hand the appalling economic and social
insecurity of an age that still retained an almost Elizabethan brutality and lack of
inhibition.* But his bodily vigour and appetite for life were allied with an
intellectual energy and a generosity of spirit no less strong.

He became a novelist almost by accident. The passing of the Licensing Act *
of 1737, that curious censorship of the stage which is still with us and which
Fielding’s own dramatic satires on Sir Robert Walpole had brought into being,
had put an end to his not unsuccessful career as a playwright. Driven out of the
theatre, he became a barrister practising on the Western Circuit and then a
political journalist until he was appointed Justice of the Peace for Westminster
and Middlesex. It was not regarded as an especially honourable office, but he
was indefatigable in the course of his duties, was the originator of many reforms
in the administration ofjustice and prevention of crime, and wore himself out in



the public service. His novels may in a sense be seen as by-products of a busy
career, but the immediate end he proposed for them was not so very different
from the ends for which he worked as the most fearless and honest magistrate of
his day, the reformer of the manners of the age.

Like most of the greater eighteen-century writers he saw himself as a
moralist and satirist, but he was much more besides. The first English theorist of
the novel, he knew that he was doing something new in English prose fiction. He
was writing, as he says, the comic epic, a form differing from comedy as the
serious epic from tragedy.

One of the sources of the vitality of Fielding’s characters is the element in
which they live, Fielding’s mind and style. Fielding’s style is that of a man talking
to us at his ease. It is direct, unaffected, the product of a mind stored with know-
ledge of men and of books - he is always driving a point home* with an apt
quotation, from the classics or from Shakespeare. Fielding knows everything
there is to know about his characters though he does not tell us all. They are so
real to him that, even though he may give us no more than a glimpse of them, they
become real for us. Behind every simple statement of Fielding’s we feel the force
of a deep and varied experience of life, an experience that, however bitter as it
may have been, has not darkened the essential humanity of his nature.

Though fine, his earlier works scarcely prepare us for so great achievement
as “The History of Tom Jones”, which, after two centuries, remains among the
handful of supreme novels. The new element in “Tom Jones” is Fielding’s
architectonic quality; no plot has ever been carried through with more
consummate skill, and the skill can be truly appreciated only after the book has
been closed. While reading one is delighted with the swiftness of the narration,
the economy, the nimble and inexhaustible invention. Fielding had learnt much
from his experience in the theatre, especially how to break up the narrative, set
his scene in a minimum of words, and carry on the action in short, swift passages
of dialogue. But it is only after reading that we realize how every detail has its
place in the action, is a preparation of what is to come, the full significance of
which cannot be apparent until the novel has reached its end; then, what seemed
at first glance a happy stroke of invention* reveals itself as part of the essential
structure of the book, without which the whole could not exist.

Fielding was an innovator not only technically.* Tom Jones was a new kind
of hero, one might say an unheroic hero. He is handsome, brave, generous and
well meaning. What impresses, as always in Fielding, is the honesty of the picture
of Jones, a well-intentioned sensual young man. Fielding says: “Though he did
not always act rightly, yet he never did otherwise without feeling and suffering for
it.” Though Tom’s heart is in the right place, his instincts are not always in his
control. He is a depiction of ordinarity, weak man, whose “life was a constant
struggle between honour and inclination, which alternately triumphed over each
other”.



The reader who comes to Fielding’s fiction with some acquaintance already
with the nineteenth-century novel may sometimes feel that he had read it before.
In a way he has. Fielding is a great original in English fiction, and, oneway and
another,* more than half our novelists for more than a hundred years are packed
away in him.* Weakened, made fainter, sometimes made more subtle, often
sentimentalized, his characters crop up time and again* in later fiction. Of the
kind of novel Smallett defined, and Scott, Dickens, Thackeray, and even
Meredith were often to write, “Tom Jones” remains incomparably the finest.
Other novelists, Dickens in particular, added qualities that Fielding lacked, but
none were so successful as he in what he invented.

Notes:

- of an age that still retained an almost Elizabethan brutality and lack of inhibition
- BeKa, B KOTOPOM elle COXPaHWUIUCb JKECTOKOCTb U  6e33akoHue
e/113aBeTUHCKOI 3M0Xu

- The Licensing Act - “3aKOH 0 AMUEH3UAX” - 3aKOH O BBeLEHUU
TeaTpanbHOW UeH3ypbl. [10 HOBOMY 3aKOHY TeaTpbl [O/DKHbI Obln
063aBOAMTLCA NPaBUTENbCTBEHHLIMU NINLEH3UAMU, 63 KOTOPbIX OHWU
noanexanu 3akpbiTUiO

- to drive a point home - cenatb MbIC/b ACHOM

- a happy stroke of invention - cyacTinBas Haxogka

- technically - B ucnonb3oBaHUN Xy[L0XECTBEHHbIX MPUEMOB

- one way and another - Tak nnu nHave

- are packed away in him - yyunucb y Hero mactepcTay

- crop up time and again - BO3HUKalT CHOBA U CHOBa

Exercises to Text 2

Ex. 1. Give synonyms of the following words:
generosity, diction, inferior, consummate, at first hand, apt, by accident, end (n),
wear oneself out, bring into being, indefatigable, glimpse, force (v)

Ex. 2. Use in the sentences the suitable words from the list below:
bring into being, manners, apt, barrister, controversy, quotation, immediate
end, diction, ludicrous, style, generosity, element, inferior rank, sublime, wear
oneself out, high spirits
1 Fielding’s (a3bIK, cTunb) differs greatly from that of any earlier writer. 2. The
(cmewHoe) but not the (Bo3BbIweHHOE) was his (cTuxua). 3. (WefpocTb) was a
characteristic feature both of the writer and his main hero. 4. Fielding was the
first to introduce into the novel persons of (Hu3wwne cnon obuwecTtsa). 5 He



worked so hard as an (agsokar) that he (nogopsatb 340poBbe) and had to leave
England for Portugal. 6. Taking part in (cnopbl) he could always put in
(nogxopawee) word or (uutata). 7. In writing “Tom Jones” Fielding’s
(HenocpeacTBeHHas Lenb) was to improve the (Hpasbl) of society. 8. (BBoas B
fevicteme) a great number of characters the writer never forgets his main hero.
9. (MaHepa nucbma), rather unusual for that time, was the result of his optimistic
world outlook. 10. His (Becenoe HacTpoeHue) did not leave him even in the
hardest moments of his life.

Ex. 3. Translate the following sentences into Russian:

Note: korga [elcTBylOlee WLO MbICAUTCA HeOoNpefesieHHO Wau

0606LEHHO, B (OYHKUWUW MOAJNIEXALLero ynoTpe6niseTcs MecTOMMEHME One.
MpeanoxeHve ¢ HeoMmpefeNeHHbIM NOA/MEXal M Oone MepeBOAMTCS Ha
PYCCKUiA A3bIK 6€31MYHBIM WM HEOoNpeAeneHHO-IMYHbIM NPEeAIOXKEHNEM,
e.g. One is always pleased to meet old friends. - Bcerga 6biBaewb paj
BCTPETUTb CTapbIX Apy3eil.
1. In reading one is delighted with the swiftness of the narration. 2. One has to
remember that Fielding was a great innovator. 3. Tom Jones was a new land of
hero, one might say the unheroic hero. 4. One can regard Tom Jones as the first
realistic hero of inferior rank in English literature. 5. One must not forget that
Henry Fielding started his literary career as a playwright. 6. Thinking about a
great number of comical episodes in Fielding’s novel one is delighted with his
inexhaustible invention. 7. Fielding, one feels, knows much about his characters
though he does not tell us all. 8. If one analyses English literature of the later
epoch one can see how great Fielding’s influence on it was.

Ex. 4. Translate the sentences with the Emphatic Construction into Russian:

Note: Korga XoTaT cgenatb ocoboe yjapeHue Ha KakoM-HUBYAb unieHe
nNpeanoXeHns, ero NoOMeLaT B Havane NpeaioXxeHnsa mexay it is (was) un
that (who, whom). [pun nepeBoge 3Toro 060poTa 4acTo MOMbL3YHOTCA
CNoBaMN MMeHHO, 3To. e.g. It was in the park that | met him. - iMmeHHO B
napke g u BcTpetun ero. Mpu nomowm obopoTa it is (was)... that moxHo
TakXe BbIAEeNNTb NpuUAaTouyHoe npeanoxeHve. [pu nepeBofe 4acTo
Mcnonb3yeTcs CMoBO TonbKo: e.g. It was after he had returned from London
that | told him the news. - Tonbko nocne TOro Kak OH BO3BpaTUiCH U3
JNloHpoHa, 51 pacckasan eMy 3Ty HOBOCTb.

1 It is only after reading that we realize how every detail has its place in the
action. 2. It was only after leaving playwriting that Fielding tried his hand in
novels. 3. It was his public service that helped Fielding to become a great master
of portraying reality. 4. It is Fielding’s way of talking to readers at his ease that
made his novel so different from all other novels. 5. It is his deep and varied
experience of life that helped the writer to become a real humanist. 6. It is in the



theatre that Fielding learnt how to make the action of his novel vivid. 7. It is the
honesty of the picture of Tom Jones that impresses the reader first of all.

Ex. 5. Find the sentences characterizing:

Fielding’s relations with the theatre; the connection between his public
service and his novels; Fielding’s skill in portraying the characters; his theatrical
experience in constructing the novel; the importance of details in his novels;
Fielding’s influence upon the writers of later years.

Ex. 6. Translate into English:

XoTa no poxgeHuto [eHpy DUAAUHT Obl apUCTOKPATOM, emy
NPULWIOCh UCNbITaTb MHOTO TPYAHOCTEN, TaK Kak OH 6bin 6efeH. OH Hauyan
CBOW TBOPYECKW/ MyTb KaK gpamaTypr M BCKOpe CTal W3BECTeH CBOWMM
nonnTUYeCKMMK caTupamu. Korga npaBuTeNbCTBO 3aKPblo TeaTpbl, OH
6bln  BbIHY)X/AeH 3apabaTbiBaTb Ha >KM3Hb, paboTasd agBOKaToM W
XypHanuctom. O6LiecTBEHHas LeATeNbHOCTb MOMOrfaa emy BMOCNeACTBUU
c03faTb CBOW 3HAMeHWUTble pOMaHbl. ®UAAUHT 6bl1 NEPBbIM TEOPETUKOM
pomaHa B AHriMu. B cBOKO KOMWYECKYHO 3MONe0 OH BB 06pasbl MPOCTbIX
Nojen n caenan nx XUBbIMU, peancTUUecKn n3obpasme cpesy, B KOTOpOi
OHU Xunu. “WNctopua Toma [KOHca” - nydywad KHUra m3 TOro, 4To
HanucaHo ®wunguHrom. OHa coBeplleHHa Mo KoMmnosuuuu. Ho dunguHr
6bl/1 HOBATOPOM HE TO/IbKO B MCMO/Mb30BaHUN XYAOXECTBEHHbLIX NPUEMOB.
Tom [>XOHC - 3TO HOBbI/A TUN Teposi, y HEro MMeKTCA LOCTOMHCTBA U
HeAOCTaTKM O06bIKHOBEHHOrO, XUBOro 4enoseka. Kpome Toma [pKoHca B
poMaHe AaHa uenas ranepes nepcoHaxen, U BCe OHU - HACTOALLME, XUBble
moau. B cBomx KHUrax ®@unguHr BOCCO3AaeT Lenblii MMp, U 3TO faeT emy
BO3MOXHOCTb ~ KPUTUKOBaTb  CyllecTBylollee  06LLECTBO. MHorue
aHINMIACKME POMAHUCTbI NOCMeAYHOLWMX 3M0X Yy4yunuce y ®PunguHra
MacTepcTBY.

Ex. 7. Answer the following questions:

1. What was Fielding’s social position? 2. What qualities combined in Fielding’s
personality? 3. What put an end to his career as a playwright? 4. What was his
attitude to his duties when he was at public service? 5. Was he a well-educated
man? 6. What was his place in contemporary literature? 7. In what way did his
work differ from all existing genres? 8. What did his experience in the theatre
give him for novel-writing? 9. Why is it necessary to read “Tom Jones ” to the
end? 10. What kind of hero was Tom Jones? 11. What was a more essential
feature of Fielding’s innovation than the form of the novel? 12. How did Fielding
influence the novel of the 19thcentury?



Text 3. Walter Scott (1771-1832)

Walter Scott is out of fashion nowadays, and sadly neglected. He was, in
politics, a Tory and a staunch anti-Jacobin, anti-Napoleon upholder of the King
and Constitution as it was in pre-Reforra Bill* days.

Scott, beaten out of the field in the competition for popularity as a writer of
romantic tales in verse by Byron, tried his hand at prose - and discovered a gold-
mine.

Few literary ventures have ever met with a success comparable to that of the
Waverley novels - so called because, published anonymously, they were, after the
first one, described as by “the author of Waverley”. The anonymity was soon
penetrated and, until his collapse and death in 1832, Walter Scott was by
common consent the “uncrowned king” of the novel-writer’s craft.

Moreover, the success of the Waverley novels worked a minor revolution.
Till then novel-reading had been indulged in more or less in secret, much like the
consumption of bootleg gin. Scott’s success made it imperative that young man or
woman in “polite society” simply had to be able to talk about the latest novel.

The high preponderance of novels in die output of British publishers dates
from Scott and the success of the Waverley novels.

Scott is a slow starter* in the sense that, in compliance with the practice of
the romantic school, he sets great store by a build-up of the scenic background
against which the action of his narrative takes place. Now and then as the action
nears a crisis we have to wait, with what patience we can command, while Scott
builds up the elaborate - often gorgeous - scenic setting against which, as a
background, the drama will proceed.

It must be conceded that he is very good at these descriptions, though by
modem standard they irritate one confoundedly by hindering the start or holding
up the action. For all that, they are finely done: - and anyway, one can always
“scip”.

Once Scott gets going* he soon shows you what a master-teller-of-the-tale
he is; and with what relish he throws himselfinto the scenes he depicts.

It is, incidentally, possible greatly to exaggerate the extent to which Scott
occupies himself with ancient history. His first nine novels - pre-eminently the
“Scotch” novels - were all located more or less within the lifetime of his own
father.

As he exhausted the occasions nearest to his own time, and as he moved
further and further away from his beloved Scotland, he became more “romantic”
in the bad sense of reaching towards unreal and in essence false.

Let us do Scott justice and admit that only rarely did he go beyond a
reasonable measure. He had, to a fuller degree than any writer before him, a
sense of the part played by great social conflicts in bringing about the advance of
mankind.



It is a deliberate part of his technique to choose for his hero and heroine,
usually, people average in quality and circumstances and make these averages the
catalysts resolving some mighty conflict. '

He brings kings and noblemen galores onto his stage - and most
convincingly he handles them - but they are brought in, and their conflicts are
resolved, by the natural development of the lives and fortunes of the average ones
who thus become die pivot on which everything turns.

Scott is most undeservedly neglected. Of all the writers of what are called
“historical” novels, he is outstanding as virtually the only one who attempts to
show conflicting social forces as primary agents in a developing action.

Moreover, his common people are invariably the best drawn and the most
likeable characters in his tales.

Notes:

- the Reform Bill - Bunnb 0 pedopme, NPUHATLIA aHIMIACKMM NapiamMmeHToM
B 1832 ropy, fgaBan npaBo OypXyasuum y4yacTBoBaTb B Bbli6Opax B
napnameHT

- Scott is a slow starter - [eiictBue B pomaHax B. CkoTra pa3BuBaeTtcs
Mef/1IeHHO

- .. sets great store by a build-up of the scenic background - mHOro mecTa B

pomMaHe OH yfenset onucaHuio GoHa
- Once Scott gets going - A yX korga CKOTT Ha4HeT NMOBeCTBOBAHME ...

Exercises to Text 3

Ex. 1. Find in the text the synonyms of the following words:

evaluation, to make an attempt, to enjoy, prevalence, in accordance with, to
admit, to jump over, beginning, taste, unbelievable, to deal with, supporter,
drinking, attractive, to prevent from

Ex. 2. Find in the text the derivatives of the following words:
to deserve, reason, to hold, virtue, to vary, to like

Ex, 3. Explain the meaning of the following phrases:

1 discovered a gold-mine; 2. published anonymously; 3. the “uncrowned king” of
the novel-writer’s craft; 4. worked a minor revolution; 5. “polite society”; 6. he
sets great store ...; 7. by modem standard; 8. One can always “skip”; 9. what a
master-teller-of-the-tale he is; 10. with what relish he throws himself into the
scenes he depicts; 11. people average in quality and circumstances; 12. the
catalyst resolving some mighty conflict.



Ex. 4. Find in the text the English equivalents of the following Russian words:

CTONKWIA, YETKO OMNpeaennTb pa3nnyne, KOHTpabaHAHbI, NpeobnagaHue, co
BCEM [LOCTYMHbIM HaMm TepreHWeMm, HeCMOTPsi Ha, pasyMHble Mpefenbl, BO
BCSAAIKOM Cnyuvae, NpPexje BCero, Ha MPOTHKEHUWN XWU3HW, OTAaTb AO/DKHOE,
nonoxeHne B obuiectee, (AeACTBUTENbHO) €4WHCTBEHHbLIA BO  BCEW
XYA0XeCTBEHHOW npo3e, 6nectawas nobepa, cnegyet Mpu3HaTb, POMaHbl
LWOTNAHACKOIO LMKAa, NPOAYKLUUS aHTIMIACKWUX u3gateneil, npo6osatb CBOU
cunbl, C€ obuiero cornacus, TaliHO, Bpemsa OT BpemeHu, nbumas

LWoTnaHana, TouKa onopbl.

Ex. 5. Insert suitable words from the list below:

common, neglect, proceed, vision, venture, bias, diction, scenic setting,

torment, style, face, hinder, penetrate, likeable, essence, explore, ludicrous,

elaborate, appraisal, reasonable, incredible, gorgeous, appeal
1. You should not (npeHe6peratb) this work though it is not very interesting.
2. His (3aTes) to stage a play without any (gekopaunn) (CTONKHYTbLCA C) many
difficulties. 3. W. Scott did not try (npoHnkHyTb) the psychology of his heroes,
to explore the motives of their actions. 4. The (cnoxHas) system of images is
characteristic of this poet. 5. “And then,” he (npogomkatb), “it became my
(cnaboctb) (MyumuTb) people with my bad verses.” 6. Long descriptions
(mewaTb) readers to follow the development of the action. 7. His main heroine is
quite (npuBnekaTtenbHblA) though sometimes she seems rather (cmeLiHoI).
8. 1 do not agree with your (oueHka) of this author; he (npuBnekats) with his
(npoHuyartenbHocTk), his vivid (s3blk) and sublime (maHepa nwucbma). 9.
Everything (HeBeposTHbIli), that (npoucxogutb) in the novel does not
(mewartb) us to see its realistic (cyTb). 10. All his actions are quite (pasymHbiit).
11. W. Scott is fond of (nbiwHoe obpamneHune) round the action. 12. The story
ofthis (yenoBek 13 Hapoga) was told in the previous chapter.

Ex. 6. a) revise the Passive Voice:
Present Indefinite: We are (is, am) often shown- Hawm yacTo nokasblatoT
new films. HOBbIE PUALMBI.

Past Indefinite: We were (was) shown a new film Ham nokasanu
yesterday. (nokasblBanu) HOBbIA

hnnbM BYepa
Future Indefinite: We shall (will) be shown a new Ham noKaxyT HOBbIi
film. thnnbm.

Present Continuous: We are (am, is) being shown a Ham nokasbiBatloT
new film. HOBbIV thunbm (celivac).



- Past Continuous: We were (was) being shown a Ham nokasbiBanu
new film when he came. HOBbIV (huNbM, KOrja
OH npuwen. Vv

Present Perfect: We have (has) just been shown a Ham TonbKo 4TO

new film. nokasanun HOBbIi
hunsm

Past Perfect: We had been shown a new film before Ham nokasanu

he came. HOBbI/ (UIbM, J0 TOFO

KakK OH npuwien
Future Perfect: We shall (will) have been shown a Ham NoKaXyT HOBbII

new film before he leaves. (th”bM {0 TOro, Kak OH
yiget.

Future Perfect in the Past: She said that we should OHa ckasana, YTO Ham

have been shown a new film before he left. MOKXYT HOBbIA (YnbM

[0 TOTO, KaK OH YiigeT.

.b) translate into Russian:

1 Not to be neglected by the readers the book should be interesting and
significant. 2. If some pages of the book are skipped you will not be able to
follow the elaborate plot. 3.The latest novels of W. Scott were much talked
about, discussed and indulged in by everybody as soon as they were published.
4. The historic details are handled by W. Scott with great ease and skill. 5. The
extent to which W. Scott occupies himself with ancient history is greatly
exaggerated. 6. Conflicting social forces are shown in his novels as primary
agents in a developing actions.

Ex. 7. Change the sentences from the Active into Passive Voice:

1. He brings kings and noblemen galores onto his stage. 2. He discovered a gold-
mine in historical plots. 3. The success of the Waverley novels worked a minor
revolution. 4. The reader is waiting for the crisis for a long time. 5. The long
descriptions irritate one very much. 6. He understood that great social conflicts
bring about the advance of mankind. 7. He handles his kings and noblemen most
convincingly.

Ex. 8. Translate into English using the Passive Voice:

1. Korga BaxHble cobbiTua XVIII Beka 6binn UM ncnonb3oBaHbl, B. CKOTT
Hayas MCcKaTb HOBbIE CHOXKEeTbl 411 CBOMX POMaHOB B APYTUX UCTOPUYECKUX
anoxax. 2. HauyaB kak noat, B. CKOTT 6bln nobexieH B COPeBHOBAHUU C
BalipoHoMm. 3. o o06WeMy NPU3HAHUKD OH 6bl1  “HEKOPOHOBAHHbIM
KOpOneM” aHrnuiickoro pomaHa. 4. Pa3BuTue AeiCTBUA B ero pomaHax
3amefnseTcs NOAPOOHbIMKM  onucaHWAMM  (DOHA, HA KOTOPOM OHO
npoucxogmt. 5. CueHbl, B KOTOPbIX Y4acCTBYKT HapOLHble MAacchl,



n306paxeHbl ¢ 601bWIUM MacTepcTBOM. 6. 'epoeB M repouHbL pomaHoB B.
CKOTT BbIOMpaeT cpean caMbiX 3aypafHbIX N0gei. 7. “CpegHue” repou B.
CKoTTa M306paxaloTcs nucatefieM Takum 06pasom, YTO OT HUX, a He OT
KOpOnei, 3aBUCUT pa3pelleHne MHOTUX Cepbe3HbIX KOHPANKTOB. 8. Jlioan
M3 Hapoja U300paXKeHbl OYeHb XMBO W  HafeneHbl Hanbonee
npueneKatenbHbIMU YepTaMu.

Ex. 9. Explain the meaning of the following phrases in English:

discovered a gold-mine; published anonymously; the “uncrowned king” of the
novel-writer’s craft; worked a minor revolution; “polite society”; he sets great
store... ; by modern standard; one can always “skip”; what a master-teller-of-the-
tale he is; with what relish he throws himself into the scenes he depicts; people
average in quality and circumstances; the catalyst resolving some mighty conflict;
he brings kings and noblemen galores onto the stage.

Ex. 10. Translate into English:

XoTa no cBouMm ybexgeHusm B.CKOTT Obll KOHCepBaTOpoOM W
CTOPOHHWKOM KOpOAf, ero pomaHbl Tak MPaBAWBbl, YTO MO HUM MOXHO
n3yyatb uctoputo AHrnamm un LWotnaHgun. He 6ygyun B COCTOSIHUM
KOHKypupoBaTb ¢ BallpoHOM B CTMXax, OH Hayajn MucaTb POMaHbl, U Yxe
nepBbli ero pomaH “YaBepan” wuMen OrpoMHbIA ycnex. bnarogaps
B. CKOTTYy 4TeHMe pOMaAHOB CTano HeO6XOAMMOCTbIO ANA 06Pa30BAHHOIO
aHrnuinckoro obuiectBa. B aHrnwuiickoii nutepatype B. CKOTT 3aHumaet
MecTo, TMPOMEXYTOYHOe Mexay poMaHTU3MOM W peannsmom. Kak
POMaHTMK, OH o6palianca K U300paKeHU0 aHrIUCKON M WOTNaHACKOWN
CTapuHbl. JTa CTapuMHa COCTaBAsieT B €ro pomMaHax MoApPOGHbIA K
HapMCOBAHHbLIA C 60MbWMUM MacTepcTBOM (OH. OfHAaKO B pPacKpbITUK
ABVXKYLLMX CUN UCTOPUM OH 6bin peanncTtoMm. OH Mokasan, 4To pasBuTue
yenoeeyecTBa ONpeAenseTcs He MPOU3BONOM KOPO/el, a [eiAcTBusaMu
HapoAHbIX Macc, 06LeCTBEHHbIMU KOHMAUKTAMU. OB6bIYHO B LEHTpe ero
POMaHOB - HWYEM He TMpuMeyaTe/lbHble Fepoil U repouHA. Ho OHm
HeobXoANMblI eMy [N TOro, 4tobbl, cAenaB WX Y4YaCTHUKaMW BENKUX
coObITUI, NOKa3aTb caMu 3T cOObITUA. HO ecnu LeHTpanbHble repoun, Kak
npasmno  npuHagnexawme K CpefHeMy  Knaccy, 6ecuBeTHbl U
Ma/loMHTEpPeCHbIl, TO Hanbonee yaauHbl U Npasgonofo6HblI 06pasbl NPOCTbIX
nofel 3 Hapoja.

Ex. 11. Answer the following questions:

1. What was W. Scott in his political views? 2. In what did W. Scott try his hand,
being beaten out of the field by Byron? 3. What was his first novel? 4. Why did
he publish his first novel anonymously? 5. Why does the author compare the
success of the Waverley novels with a revolution? 6. What can you say about the
composition of W. Scott’s novels? 7. What historical novel do the first nine



novels deal with? 8. What can you say about W. Scott’s hero and heroine? 9. In
what way did he show common people? 10. What makes W. Scott’s novels so
convincing?

Ex. 12. Choose a topic and prepare a short report:

1. W. Scott the poet. 2. W. Scott the creator of historical novel. 3. The problems
in W. Scott’s novels. 4. The historical events reflected in his novels. 5. The
realism of his novels. 6. The romanticism in his novels. 7. The analysis of one of
W. Scott’s novels.

Text 4. George Gordon Byron (1788-1824)

The poetry of Byron broke upon the public of England and of Europe
with a startling effect which is difficult for us to comprehend, either in its
character or in its range. Ofthe Romantic poets none except Byron attracted
much attention abroad, for it was to the novels that Scott owed his wide
reputation. Of Scott, Goethe could say in 1823: "Byron alone will | let stand
by myself; Walter Scott is nothing beside him."

G. G. Byron has been over-discussed as a man and underestimated as a
poet. Even in his boyhood days at Harrow* he had the desire to write,
though his first volume, “Hours of Idleness”* is a sorry collection of
maudlin lyrics. When this was abused he replied with a wholesale attack on
critics and poets alike, “English Bards and Scotch Reviewers” (1809). The
poem was unwise, unjust, and impertinent, but it had spirit and a flair for
satire.

Apart from his verse Byron had already a reputation as a madcap and
romantically sinister personality. The impecunious schoolboy at Harrow,
with the lame foot, had grown into the English "milord", proud,
contemptuous, lionized, the Napoleon of the London drawing-rooms. That
his mind had a more profound mood can be seen from his speech in the
House of Lords against the death-penalty for the Nottingham frame-
workers*. Had he followed the direction of that speech he might have
become a great national leader, in an age when England cried out for
leadership. But the romantic within him demanded the exploitation of his
sensations, not the dreary and exacting labours of politics.

But it was when he returned from a three-year visit to the Peninsula*
and the Mediterranean, and after some hesitation published the first two
cantos of “Childe Harold” (1812), that he sprang into fame. The poem itself
owed its attraction partly to adventitious circumstances: first to the
determintion of readers to identify the character of the hero with that of the
poet and young peer; and secondly, to the picturesque and romantic scenes



described - Spain where English armies were fighting, the classic lands of
Greece and the East.

The later cantos of this poem (1818) combined comment with
description. Landscapes, towns, ruins, are all conjured up before the reader,
along with Byron's own racy comment. Everything is arranged ultimately to
be the background of his romantic sentiment, his nostalgia for some more
magnificent way of life, and his melancholy before the presence of the relics
of past magnificence.

But if “Childe Harold” attracted lovers of poetry, it was the tales in
verse which followed the first two cantos, suggested doubtless by those of
Scott, that won him still wider popularity. These romances, which began
with “The Giaour” (1813), captured the taste of his generation not in
England alone, but throughout Europe from France to Russia. It was in
these that a new gale of passion blew through English poetry, startling and
arresting. And the passion, love and hatred, gave to Byron’s verse a weight
and speed which distinguishes it from Scott's flowing and at times facile verse.

His spirit might have flourished better in some world other than the
heavy Georgian* society in which he grew up. He was a man of action, a
fighter by nature. The last episode in Greece* showed that he had leadership
and courage. He knew freedom of spirit only in Italy. His admirable “Letters
and Journals” show how easily his whole nature flowed in this Italian period,
and the result was the satires through which his name as a poet is best
remembered.

In 1822 Byron wrote two poems of real excellence - “The Vision of
Judgement” and “The Age of Bronze”. The former is the greatest political
satire in the English language. The main attack is on Southey*, the Tory
Poet Laure- ate, who had celebrated the arrival of George Il in Heaven.
This king who had died early in the previous year, was old, blind and insane.
Southey's poem simpply asked for ridicule; and Byron so disliked Southey,
both as a convert to Toryism and as a suspected slanderer of himself, that he
was more than ready to supply it. But ferocious ridicule of Southey's poem is
only a part of his achie- vement in “The Vision of Judgement”. In Byron's
view, George IlIl had been a political calamity to his country and to
mankind; and the plot of the poem enables Byron severely to castigate not
only an official Tory bard but a royal instrument of political oppression as well.
In “The Age of Bronze” he turned his satire on the Holy Alliance* and the
greed of landlords and farmers determined to keep up the high prices of war
at the expense of the poor.

“Don Juan”, started in 1819 and unfinished, is a performance of rare ar-
tistic skill. Humour, sentiment, adventure, and pathos are thrown together
with that same disconcerting incongruity as they are to be found in life. The
style is a clever imitation of the idiom and phrasing of ordinary
conversation, used with great cunning for satiric and comic effects.



Unfortunately, the prudery of Victorian critics obscured these satirical
poems from the public, and they have never received their due esteem.

It would be rash to believe that Byron's poetry is dead. There are some
things that cannot die. Rhetorical his poetry has been called. A fairer word
would be "oratorical", for the word "rhetoric" has come to suggest an
element of insincerity and elaboration of diction, neither of which is
chargeable to the poetry of one who spoke the truth as he saw it.

Notes:

- Harrow - Xappoy - npuBMnernpoBaHHas MYXXCKas CpefHAs LWKona B
npuropoge JloHAoHa

- “Hours of Idleness” - “Yacbl gocyra”

- the Nottingem frame-workers - B 1812r. AHrAnACKWiA napnameHT 06Ccyxaan
3aKOH O CMEPTHOW Ka3Hu AN paboumx - paspywmTeneil MawmnH. LleHTpom
paboynx BONHEHWIA 6bln HOTTUHTEM

- the Peninsula - umeeTcsa B Buay MupeHeicknii nonyocTpos

- “The Giaour” - “I'ayp” - nepsas 13 NATM “BOCTOYHbLIX” N03M baipoHa

- Georgain - reoprmaHcKmuii, 0THOCALLUIACA KO BpEMEHMW MpaBfeHUs O4HOro
13 Koponei eopros; B gaHHOM cny4ae - "eopra Il

- The last episode in Greece - nmeeTcs B BUAY TOT (hakT, 4To BailpoH ymep B
peunn, 6yayum ofHMM W3 pyKoBoauTeneli 60pb6bl rpeveckoro Hapoga
NPOTWB TYpPeLKOro ura

“The Vision of Judgement” - noama “BugeHue cyga”

-“The Age of Bronze” - noama “BpoH30BblIit BeK”

- Southey - PobepT CayTu - MO3T-POMAHTUK, COBPEMEHHUK W WAENHbINA
NPOTMBHUK BalipoHa

- The Holy Alliance - CssweHHbIi Coto3 (AHrnum, Poccum n ABCTpuUW,
nobeanswmnx HanoneoHa)

Exercises to Text 4
Ex. 1. Translate the text into Russian.

Ex. 2. Find in the text the adjectives with negative prefixes and supply them with
antonyms.

Ex. 3. Give the synonyms of the following words:

comprehend, alike (adj), maudlin (adj), reply (v), unwise, impecunious,
adventitious, arresting (adj), facile, profound, insane, ferocious, performance,
throw together, cunning (n), obscure (v)



Ex. 4. Find in the text the English equivalents of the following:

a) AHrAMA OCTpPO HyXjJanacb B nocne HEKOTOPbIX KonebaHuii;
BO3HMKAT B BOOGpaKeHUM uuTatens; MofCKas3aHHble, HECOMHEHHO,
nosmamu CKOTTa; CBEXWI BeTep; NAaBHbIA W TNafKUiA CTUX; HeNb3a ObII0
He BbiCcMesiTb nosmy CayTu; mnoAMTMYeckoe 6GeacTBue; CNOCOBGHOCTb
PYKOBOAUTb;  CTan  WM3BECTHbIM;  MOMUMO  CTWUXOB;  KOJNOPUTHbIE
KOMMEHTapumn; YTOHYEHHOCTb CTUASA; 3a CYeT 6eAHblX; obpylwmnach Ha
ynTaTeneli; CKy4vyHas W M3HypsalowWwas nNoAMTU4Yeckas [eATeslbHOCTb;
NPULWAUCL MO BKYCY; CKpblfa OT uuTaTenei; B Hauyane npegbigyliero roga;
A3blK U CTWNb Pa3roBOPHON peun; 0653aH CBOEW W3BECTHOCTLIO; BCe 3TO
cocTaBnseT (oH; mpupana cuay U AUHaMWU3M; 6bl10 Obl ONPOMETYUBO;
NoA03peBaeMblii B KNeBETE; NMOAy4YMna AO/DKHYIO OLEHKY; Yy Hero Obiin u
60/ee cepbe3Hble NHTEPECHI.

b) 1L Ecnu 6bl ero AeicTBMs COOTBETCTBOBaNU COAEPXaHWUIO €ro peynd B
napnameHTe, OH MOr 6bl CTaTb BE/IMKUM HaLMOHAaNbHbLIM BOXAEM B Te
BpeMeHa, Korja AHIIMS OCTPO HyXfanacb B pykoBoacTBe. 2. WHTepec
ynTaTens K nNo3aMe OT4YacTU OBBACHANCA AOMNOAHUTENbHLIMU (CAyYalkHbIMK)
obcTosTensctBamMu. 3. PomaHTMYeckme nosMbl balipoHa npuwance no
BKycy ero nokoneHuto. 4. Tosma CayTu cama HampawwuBanacb Ha
ocMesHue. 5. CioXeT Mo3Mbl M03BONAET BalipoHy >XeCTOKO BbiCEYb He
TONbKO NpPaBUTENIbCTBEHHOTO0 6apAa, HO U KOPONEBCKYK BMAacTb Kak
CPeACTBO MOMUTUYECKOTO YrHETEHNS.

Ex. 5. Insert suitable words from the list given below:
(abuse v,n; arresting adj; calamity n; castigate v; comprehend v; cunning n;
exacting adj; greed n; identify v; impertinent adj; magnificent adj;
picturesque adj; prudery n; sinister adj; slanderer n; startling adj; suspect v;
at the expense)
1. If the critics of that time, full of (npuTBOpPHaa cTbI4NMBOCTL), Saw in Byron’s
poems an (ockop6neHue) to the society, the reading public took them with great
delight as something (noTpsicatowumii) and (3axBaTbiBalowWwnii). 2. Byron was
brave enough to (Bbiceusb) in his satirical poems not only the late king in whom he
saw a political (6eacteue) for his motherland, but also the (xagHocTb) of
landlords starving the poor. 3. Byron (nogo3pesatb) Southey to have been one
of those (kneseTHuKM) who made his life in England impossible. 4. You do not
even (moHumaTtb) how (gep3kmin) your answer is. 5. One must not
(oToxgecTtBnATh) the (3nosewyunid) figure of the hero with the personality of the
writer himself. 6. Byron’s great skill in (apkuii) descriptions of the places he had
visited during his travels made readers dream of (BenukonenHoiid) life, which,
they knew, they would never see themselves. 7. For him the process of creation
was a very (HanpsbkeHHbIli) work; the perfection of some of his poems was
achieved (yeHa) of many sleepless nights.



Ex. 6. Translate into English:

bailpoH - Hambonee m3BecTHbIi M Nbumblini B EBpone m B Poccun
aHTMIACKUIA NO3T-poMaHTMK BToporo (nocne B. CKoTTa ¥ NeRKMCTOB)
nokoneHus. TpyaHO HakTh B AHIIMK Cepbe3HOe UcCiefoBaHne TBOpYECTBa
BalipoHa, Tak KakK aHrNUACKUWe KPUTUKW W WUCTOPWUKM nuTepaTypbl Ha
NPOTSHXKEHUN MONYTOpPA BEKOB CTPEMATCA CKPbITb OT 4yuTaTeNs rnaBHOe:
cB0600NM06ME U PEBONMOLMOHHBLIN AyX balipoHa, ero HempMMUPUMOCTb K
Oyp>Xya3HO-apUCTOKPaTMUYECKOMY 06LLEeCTBY, 06/IMYEHNE UM MOMUTUYECKOW
W couuManbHOW  HecnpaBeanMBocTW. bBallpoH nucan BO  BpeMeHa
NoONMTMYECKOW peakumm B EBpone, nocnefosaBlleil 3a pa3rpoMom
HanoneoHa. 9noxa HafoXuna cepbe3Hblli 0TNEeYaTOK Ha ero TBOP4YeCTBO.
Fepoil ero MO3M - CWUAbHbLIA W YMHbIA 4enoBeK, CNOCOGHbLIA NHO6UTL K
HeHaBuJeTb; OH BCerja MpayeH W TparmyeckM OAWHOK, OH He MOHAT,
pasoyapoBaH B /IOAAX, He Haxo4UT MPUMEHeHUs cBOMM cunam. OfHako
noasus baiipoHa npuobpetaeT 60nee CBeTNble TOHa, Korga noat
conmxaeTca C PEeBO/IOLMOHHBIM [BWXKeHMEM B WTanuu. B ero crmxax
HaYMHalT 3ByYaTb peasMCTUYECKNEe HOTbl. VIMEHHO B 3TO BpeMSA HanucaHbl
BaiipoHoM ero Haubonee 3penbie NponsBeaeHns. K coxaneHuto, baipoH He
ycnen 3aKOHYMTb CBOe CaMoOe 3HayuTenbHoe Mpou3BefeHue - 60/bLIYIO
noamy “AoH XyaH”, B KOTOPO OH HamepeBancs MokasaTb BClO EBpony,
BCe OCHOBHble cobbiTA XVIII n Hayana XIX BekoB. [MaBHbIM B MO3Me
LOMKHO 6bIN10 CTaTb 06/IMYEHME AHT/IMIACKOTO 06LLecTBa, TENEPb YXe He ¢
POMaHTUYECKUX, & C PeaNMCTUYECKMX NO3ULNA. OTO 06LLeCTBO HE NPOCTUO
BalipoHy Takoi fep30CcTh: 3aHATb CBOE 3aKOHHOE MecTO B YTO/Ke MO3TOB B
BecTmMuHCTepe emy 6bI1/10 M03BONEHO NULWb Yepe3 145 neT nocne cmeptu (B
1969r.).

Ex. 7. Answer the following questions:

1. Whom did Goethe value higher, Byron or W. Scott? 2. In what way are
Byron’s first works connected with each other? 3. What was his entrance into the
House of Lords marked with? 4. When did he become famous? 5. Was the whole
of “Childe Harold” written at one time? 6. What was the role of Italy in his life?
7. What are two Byron’s great political satires? 8. Did the author of the article
evaluate “Don Juan” positively? 9. What epithet does the author suggest for the
description of Byron’s poetry? 10. Why would it be unfair to call Byron’s poetry
‘rhetorical’?



Text 5. Charles Dickens (1812 - 1870)

In the nineteenth-century novel Charles Dickens is preeminent. In most
ways he is the greatest novelist that England has yet produced. After his
preliminary “Sketches by Boz” (1836), he published “Pickwick Papers”
(1836-37), the supreme comic novel in our language. The comedy is never
superimposed,* for it is an effortless expression of a comic view of life.
Dickens seems to see things differently, in an amusing and exaggerated way,
and he plunges with much exuberance from one adventure to another, without
any thought of plot or design. He is hampered by his age, which demands
sentiment and reticence, but in the space that is allowed to him he scampers
as if he knew no restraint. Dickens hated the social system into which he had
been born. In many of the later novels he was to attack the corruptions of
his time. Yet his age exacted its penalty* in demanding that his novels, if
they were to be popular, should keep to the conventions of middle-class
society in morality and in vocabulary. Never was he less embarrassed by
restrictions than in the exuberance of “Pickwick Papers”. In “Oliver Twist”,
which followed in 1838, pathos is beginning to intrude on humour, and
Dickens, appalled by the cruelty of his time, is feeling that he must convey a
message* through fiction to his hard-hearted generation.

His invention is still abundant, as he tells the story of the virtuous
pauper boy who has to submit to perils and temptations. The strength lies
less in the pathos than in the “low” scenes,* in the humour and satire of
which the figure of Mr. Bumble is the centre. With “Nicholas Nickleby”
(1838-39) plot grows in importance, and Dickens shows his talent for the
melodramatic. Satire is abundant in the Yorkshire school scenes, while
much that is best lies in the humour of the theatre of Vincent Crummies and
his company. The “Old Curiosity Shop”*  (1831) showed pathos
transcendent over humour,* especially in the death of little Nell: one feels
that the only ritual known to Dickens's middle-class audience was the
pageantry of funerals. “Bamaby Rudge” (1841), with its picture of the
Gordon Riots, is Dickens’s first attempt in the historical novel, and here
plot, which had counted for nothing in “Pickwick Papers”, becomes
increasingly important. Before “Martin Chuzzlewit” (1844) he made his
American journey, and the American scenes in this novel gave offence. Yet all
of Dickens is here: Pecksniffand his daughters, Sairey Gamp, Tom Pinch,
the gentle, kindly Dickensian figure, Mark Tapley, vigourous and virtuous,
a great variety of character and incident all well-managed.* Between 1843
and 1848 he wrote his “Christmas Books,” including “The Christmas
Carol”*. The most popular perhaps of all his works, this shows his belief in
human kindliness worked almost to mysticism.* “Dombey and Son” in 1848
displayed by its increased control of pathos how much his art had developed
since “The OIld Curiosity Shop”. In “David Copperfield” (1850) he brought



the first phase of his novel-writing to an end in a work with a strong
autobiographial element, and with such firm characterization as Micawber
and Uriah Heep. s

“Bleak House”* (1853) is the most conscious and deeply planned novel
in Dickens' whole work, and clearly his art has moved far from the
spontaneous gaiety of “Pickwick Papers”. It was followed by ”Hard Times”*
(1854), a novel dedicated to Carlyle*. While in all his work Dickens is
attacking the social conditions of his time, here he gives this theme a special
emphasis. He satirizes in Coketown and Mr. Gradgrind the whole laissez-
faire system of the Manchester school* and suggests that its enlightened self-
interest is unenlightened cruelty. A social bias again governs “Little Dorrit”*
(1857), in which Dickens attacks the Circumlocution Office* and the
methods of bureaucracy: the picture of prison life, which was a comic motif
in “Pickwick Papers”, is now a serious theme in the portrayal of the debtors
prison. With “The Tale of Two Cities”* (1859) he returned to the historical
novel, and inspired by Carlyle, laid his theme in the French Revolution.
None of his works shows more clearly how wide and unexpected were the
resources of his genius. He completed two other novels, “Great
Expectations”* (1861) and “Our Mutual Friend”* (1864), before his
premature death in 1870, and he left unfinished the manuscript of “The
Mystery of Edwin Drood”.

Notes:

- The comedy is never superimposed. - KOMeaus eCTeCTBEHHA

- age exacted its penalty - Bek B3an cBoe

- must convey a message - JO/DKEH BbIMONHUTb COLMANbHYH MUCCUIO
- “low” scenes - 13 Xu3Hu 6eLHAKOB

- “The OId Curiosity Shop” - pomaH “J/laBKa gpeBHOCTER”
- pathos trascendent over humour - YyBCTBUTENbHOCTb, OfepXKaBLUas BePX Hag
IOMOpPOM

- well-managed - HanucaHHble ¢ 60/bWWM MacTepPCTBOM

- “The Christmas Carol” - noBecTb “P0X/[eCTBEHCKas NeCHb”

- worked almost to mysticism - foBegeHHas 40 MUCTUKM

- “Bleak House” - pomaH “XonofHsblii gom”

- “Hard Times” - pomaH “Tsenble BpemeHa”

- Carlyle, Thomas - Tomac Kapneinb, aHrnninckuin dunocod XIX Beka,
KPUTUKOBABLUUIA Byp>Kya3uio ¢ peofanbHbIX NO3ULUIA

- laissez-faire system of Manchester school - (laissez faire - French) - cuctema
cB060AHOrO npeAnpuMHUMaTeNbCTBa, pa3paboTaHHas B MaHuecTepcKoi
WwKone 6usHeca (Npn MaH4ecTePCKOM YHUBEPCUTETE)

- social bias - couymanbHas 3agaya, TEHAEHUUS



- “Little Dorrit ” - pomaH “Kpowka Lopput"

- The Circumlocution Office - “MWHUCTEPCTBO OKONMMYHOCTER”, CMMBON
60pOKpPaTUYECKON BONOKUTDI

- “The Tale of Two Cities” - pomaH “I'NoBecTb 0 ABYX ropogax”

- “Great Expectations” - pomaH “bonblune oXxXungaHus”

- “Our Mutual Friend” - pomaH “Haww obwwnin gpyr”

Exercises to Text 5

Ex. 1. Find in the text the English equivalents a) of the following word-
combinations:

BO MHOMMX OTHOLUEHWUAX; eCTECTBEHHOE BbIpaXeHWe; He aymas (HMMano He
3a60TACb); MUMTCS, He 3Has YyAepxy, NPUAEPXKMBATLCA YCNOBHOCTENA
Oyp>kKya3Horo o6uiecTBa; f3blK (MPOM3BEAEHNS); CEHTUMEHTANbHbIV Nagoc;
cuna (pomaHa) 3aKn4aeTcsa B ...; BO3pacTaeT BaXHOCTb CHOXETa; ... CBA3aHO
C IOMOPUCTMYECKUM M306paxeHeM TeaTpa; NbILWHOCTb MOXOPOH; CIOXET ...
He MMen 3HayeHus; HaHecTW OckopbneHue; spKuWe XapakTepbl; rnyoboko
NpoAyMaHHbIA poMaH; 0c060 BbifensieT 3Ty TeMy; cOLManbHas TEHAEHLUNS;
... CAeNan TeMoii poMaHa; NpeXKAeBpeMeHHbI

b) of the following sentences:

1 Komepgus Bcerga ecTeCTBEHHa, TakK Kak OHa fIBNISIETCS HEMOCPeACTBEHHbIM
pesynbTaToOM KOMMWYECKOrO BUAEHWUS >KM3HU. 2.BO MHOrMx no3gHux
pomaHax [WKKeHCY MpeAcTOsn0 06pYLWIMTLCA HA NMOPOKU CBOEr0 BPEMEHMU.
3. TOTPSACEHHbIN XeCTOKOCTbHO HPaBOB CBOEro BpeMeHUW, [IUKKEHC B CBOUX
poMaHax B3blBAeT K COBECTM CBOWX COBPEMEHHUKOB, BWUAS B 3TOM CBOH
CoUManbHy MUccuio. 4. ... CBUAETENbCTBYET O TOM, YTO JIMKKEHC Hay4uncs
CLEPXWBATb CBOK YYBCTBMTENbHOCTb M UYTO €ro MacTepcTBO 3aMeTHO
BO3POC/O MO CPaBHEHWK C ... 5. Bo Bcex pomaHax [IMKKEHC KPUTUKYyeT
COBpPEMEHHbI eMy O0O6LLeCTBEHHbIA CTPOM, HO 34ecb OH fenaeT 3Ty Temy
LeHTpanbHOM. 6. HM 0fHO M3 ero Npou3BefeHUn He MOKasbiBaeT CTOMb
0TYETNMUBO, KaK LINPOKN U HEOXMNAaHHbI OblN BO3MOXHOCTW ero TanaHTa.

Ex. 2. Insert suitable words from the text:

1. Dickens’ first novel is full of (6e3ypepxHoe Becenbe) and laughter.
2. (YcnosHocTtn) of that time (He umenu 3HauveHuns) for him when Dickens was
writing his famous comic novel. 3. Evil and (nopoku) of the large city are
exposed in many novels written by Ch. Dickens. 4. The (6oratcTtso) of the forms
of Dickens’ humour was marked by many critics. 5. Even the (onacHocTwu) the
members of the Pickwick club (nogsepratbcs) to are quite funny. 6. In “Martin
Chuzzlewit” Dickens (genatb Temoli pomaHa) the (nopoku) of American life.
7. His (co3HaTtenbHoe) exposure of slavery gave offence to the official circles of
America. 8. Portraying some (go6pogetenbHbiit) and kindly person of inferior



rank Dickens was far from (cgep>kaHHocTb) in the expression of his feelings. 9.
Though he greatly sympathized with working people he (6biTb HanyraHHbIMm)

=

with the prospects of the revolutionary movement. =

Ex. 3. Explain the meaning of these words and use them in sentences of your
own;

produce (n,v), production, productive, product, producer; expression,
express, expressive, unexpressible; virtuous, virtue, by virtue of, virtual,
virtually; satire, satirize, satirist, satiric(al); emphasis, emphasize, emphatic;
enlighten, enlightened, unenlightened, enlightement, enlightener.

Ex. 4. Point out the sentences where the author speaks about:

the peculiarity of Dickens’ vision; the writer as a man of his time; Dickens’
social bias; the novels where plot grows in importance; Dickens’ most popular
book; his autobiographical novel; Dickens’ novel devoted to great historic events.

Ex. 5. Answer the questions:

1. What place does Dickens occupy in the English literature of the 19th century?
2. Did he give much thought to plot or design when writing “Pickwick Papers”?
3. What was his attitude to the social system into which he had been bom? 4. In
what was he obliged to keep to the conventions of the middle-class? 5. What
does the strength of “Oliver Twist” lie in? 6. Does the importance of plot increase
in his later novels? 7. What novel appeared in the result of Dickens’ journey to
America? 8. What do his “Christmas Books” show? 9. What is the social bias of
“Little Dorrit”? 10. What is his best historical novel about?

Ex. 6. Translate into English:

Uapnb3 [UKKEHC - BEMKUIA aHTAUACKWIA nucaTenb-peanncT 19 Beka.
MM HanucaHoO MHOro poMaHOB, pfAf paccka3oB M o4vyepkoB. OH Hayan c
“OuepkoB bo3a”, HO cnaBy emy MPUHEC MepBbIli ero pomaH “lMocmepTHbIe
3anuckn TMUKBMKCKOTO Kny6a”, pacckasbiBalOWMiA O MPUKIHOYEHUAX
YyeTbipex JIOHAOHLEB BO BpemdA MNyTeWwecTBMA MO CTpaHe. ITa KHura
CUYMTAETCH NyYW UM KOMUYECKUM POMAHOM, KOrfa-nmbo HanucaHHbIM B
AHrann. OnkkeHc o6nagan ocobbiM fapoM BUAETb KOMUYECKOE B XXU3HMU.
Ho OH 6bl1 4eNOBEKOM CBOEro BpeMeHW, W 4YTO6bl 6biTb NOMNYNAAPHbLIM,
[,0/KeH 6bI/T CUNTATHLCS C YCNIOBHOCTAMM 6YpXKya3HOro obuiectsa. Moatomy
BO MHOMMX €ro pOMaHax CEHTUMEeHTa/bHbli nagoc BLITECHAET HOMOP.
[nKKeHC NOOUT NpoCTbIX NtOAeN, BCerga coyyBCTBYeT UM UM, BO3MYLLAACh
X yrHetaTenamu, B Ka)[OM CBOEM pOMaHe CTaBWUT COLMaNbHYHO 3ajadvy,
npuBnekaeT BHUMMaHWe o06WecTBa K OMNPeAeNieHHOMY couuanbHOMY 37y
(yacTHbIM  WKONam, THOpbMaMm, cygam, OlOpoKpaTUYeckoli cucTeme
ynpaBneHus). MNyTewecTsne B AMepUKy fano eMy mMatepuan 4na o6nmueHus
pabctBa. [JMKKeHC 6bl1  COBPEMEHHWKOM MEpPBOr0  MaccoBOro M



OpraHM30BaHHOI0 PEBOMIIOLUMOHHOIO ABMXEHUSA B AHrnmMu. XOTA OH U He
cuYMTan peBONOLMI0 HeU3BeXxHOW, OH Obin 6ecnouiafeH B 06UYEHUN TeX,
KTO C03[an HEBbIHOCUMbIE YCMOBUS >XW3HW Ana paboumx. ITa Tema
ABNAETCA LUeHTpanbHOM B pomaHe “Tskenble BpemeHa”. Tllucatenb
HapucoBan uenyw ranepeio 6eccmepTHbIXx 06pa3oB. 3gecb W fo6pble,
[LyLleBHbIE, 4YesioBEYHble, CWUJIbHbIE AYXOM TMPOCTbIE JIOAW W >KEeCTOKue,
beccepfeyHble “xo3feBa XM3HW”. W B HawKW [HW poMaHbl [UKKeHca
YNTAKTCA C OTPOMHBIM UHTEPECOM U LeTbMU U B3POCNbIMMN.

Text 6. William Makepeace Thackeray (1811-1863)

The situation of two authors, contemporaries of approximately equal
stature, whom "fans" pose as rivals - each alternative to the other - is one
that has recurred again and again.

It was so with Richardson and Fielding and, later, Fielding and
Smollett.

In more recent times their respective "fans" grew quite heated about the
rival merits of Meredith and Hardy.

But perhaps the outstanding example of this "fan"-folly derives from the
contraposing of Dickens and Thackeray.

It should be obvious that writers must have had something in common
for this pro. and con.* to become possible at all.

And it does not take a profound scrutiny to reveal that this ‘something’
is the contemporary social situation, which the paired writers approach from
different angles and evaluate differently in accordance with their differences
of temperament, of insight and, ultimately, of class bias.*

Writers may present radically different pictures of society and draw
from them opposite conclusions without either of them being therefore the
more or the less "true to life".* A later generation that feels no urge to side as
"fans" with the one writer or the other can see them both in one view, and
recognize that together they present more of "the truth" than either did
separately.

It would be folly or worse to refuse to Dickens the full recognition of
his genius.

But it would be criminal to allow our deserved admiration for Dickens
to blind us to the genius and the creative excellence of William Makepeace
Thackeray.

“Vanity Fair” is so markedly outstanding among Thackeray’s novels
that it is impossible to discuss his work apart from it.

He describes it on its title page as "a novel without a hero". But
although its leading male character in no respect resembles a Byronic-
romantic "hero", the sober, patient, faithful and affectionate William
Dobbin is evidently very dear to his creator.



And accordingly he is duly rewarded at long last by marriage to his
Amelia—though, truth to tell, one is inclined by then to wonder whether this
is a reward so much as the punishment due to Dobbin for being a most

consummate sent.imetai ass.
it is a stroke of genius in Thackeray to make the denouncement of the

Society come about through the act of the quaisivillainess Becky Sharp,
since for all Thackeray can do to stop her, Becky insists upon "stealing the
picture"* from the moment of her first entry.

Becky is a wonderful creation - so wonderful, that no novelist - neither
Dickens, nor Scott, nor Fielding, nor even Jane Austen - ever created a more
complete, more rounded, more real or a more convincing character.

Becky has genius, a proneness to a "Bohemian way of living", expensive
tastes and no income upon which to support them.

Her upbringing as the alternately fondled and neglected daughter of a
"Bohemian” pair man artist and a ballet dancer - had given her an experience
beyond her years,* an amoral attitude, and an all-too-clear recognition of
the fact that to survive she must rely wholly upon herselfand her wits.

Naturally she "goes to the bad'? but she is never wholly "bad", and is
nearly always as much sinned against as sinning.*

The scene of “Vanity Fair” is mainly London, during the close of the
Napoleonic war and the decade next following. The Battle of Waterloo
operates as off-stage machinery producing a critical transition in the
development.* Major (later Colonel) Dobbin is a Waterloo man:* Amelia's
first husband was killed there.

The characters are drawn partly from the City merchant class - with
Indian "nabobs" as their offshoots - and partly from the landed and titled
gentry, with military officers as their offshoots in turn (except in so far as
these sometimes derive from the commercial class).

Each class has its retinue of dependants, and each is afflicted with its
special variety of parasites.

Out of these ingredients, with their conflicts of countersnobberies,*
irrational jealousies and hates, rivalries, schemes and counter-schemes,*
Thackeray compounds his picture of the Vanity Fair of his day.

It is a pity, in one way, that “Vanity Fair” is so superlatively ‘taking” *
since it has distracted attention from Thackeray's other novels - notably
“Pendennis”, “The Newcomes” and “Barry Lyndon”.

These are only by a short head less good* as novels, and in point of
construction and artistic execution, they often surpass it.

I am not at all sure that as a piece of craftsmanship “The Newcomes” is
not Thackeray's finest work; and “Esmond” with its sequel, “The
Virginians”, has been highly esteemed—although 1 for one,* find
Thackeray's reconstruction of the Queen Anne period somewhat 'phoney’
and made-to-order. All the same Thackeray is a really great novelist, and my



advice is, most emphatically: - be as enthusiastic as you like about Dickens,
but do not neglect or abate your sympathy for his greatest contemporary, W.
M. Thackeray.

Notes:

- pro. and con. - 3a 1 NPOTUB

- class bias - knaccoBble cumnaTun

- without either of them being therefore the more or the less ‘true to life’ - n
MO3TOMY HEBAXHO, KTO M3 HUX BEpHEe 1306paxKaeT XMU3Hb

- for all Thackeray can do to stop her, Becky insists upon ’steaing the pictire’ -
BOMpPeKW BCEM CTapaHusM Tekkepes bBbekkM CTaHOBUTCHA LEHTpanbHOW
thurypoi(pomaHa)

-an experience beyond her years - >Xu3HeHHbIA ONbIT, He COOTBETCTBYOLW WA ee
BO3pacTy

- goes to the bad - nyckaeTtcsa Bo Bce TAXKune

- as much sinned against as sinning - ckopee >epTBa, 4YeM TrpelHuLa
- The Battle of Wateloo operates as off-stage machinery producing a critical
transition in the development - 6uTBa npu BaTtepnoo, npoucxogsuias 3a
CLIEHOW, ABNsieTCA 3NM3040M, KOTOPbIA MOBAMAN Ha AafbHeillee pa3BUTUe
COObITWIA (B XXN3HU repoeB)

- Dobbin is a Waterloo man - [lo66WH BbICTynaeT Ha nepefHWin nnaH nocne
cobbITUA Nnpn Batepnoo

- die conflicts of counter snobberies - 6opb6a yecTonobuii

- schemes and counter-schemes - UHTpUru

- superlatively taking - 3axBaTbiBatoLLas

- by a short head less good - nuwb HeMHOTo cnabee

- for one - Hanpumep

Exercises to Text 6

Ex. 1. Find in the text the English equivalents of the following Russian word-
combinaions:

CTaHOBUTbLCA Ha CTOPOHY; B KOHLe KOHLOB; O0TKa3aTb B MpPU3HAHUMK;
3aHMMaeT Takoe Bblgatoweeca mecto; [elictBue “Apmapku Tuiecnasms”
MPOMCXOAUT T[NaBHbIM 06pa3om B JIOHAOHEe; CBWUTa npuxnebatenei;
OTBNEKaTb BHUMaHWe, 4YTO-TO ObLlee; emMy BO3faeTcs MO 3acfiyram; He
TpebyeTcs rnyboKOro uccnefoBaHUs; 3acny>XeHHOe BOCXMLLEHWE, TeHul
nofckasan TeKKepew; 3a WUCKAKOYEHMEM TexX CAyyaeB, KOrfja..., C TOUKM
3peHnUs MOCTPOEHWSA; O0XBaTUTb OLHMM B3rNS40M; MOYTWM paBHble MO
3HAUYEHWIO; HWM B KOeiN Mepe; BCe e, TeM He MeHee; Obifn0 6bl
NPpecTynneHnem; Mo npaBfAe [rOBOPS; 3eMefbHOE W TUTY/NOBaHHOe
[LBOPSAHCTBO; OTYACTUN XaNKO0; HaCTOATENIbHO COBETYIO.



Ex. 2. Find in the text the derivatives of the following words and state to what
parts of speech they belong:

alternate, recognize, affect, denounce, convince, neglect, wonder, separate, ad-
mire, crime, create, rival, differ.

Ex. 3. Arrange the following words in the pairs of synonyms:

a) pose (v), recur, contrapose (v), obvious, scrutiny, reveal, bias, resemble, evi-
dently, consummate, entry, proneness, abate, attitude, close (n), operate, com-
pound (v), notably, craftsmanship, sequel, esteem (v), phoney;

b) evaluate, especially, end (n), appearance, look like, research (n), repeat, clear
(adj), sympathy, perfect (adj), views, compose, continuation, false, skill, act (v),
inclination, obviously, discover, oppose, consider, weaken.

Ex.4. Insert suitable words from Text 6:

1. Some years later he wrote the (npogonxeHune) of his great novel. 2. She had
no (moxopa) but her (ym) helped her greatly in life. 3. The author is sure that to
(cTaHOBMTLCA Ha CTOPOHY) one writer and not to see the (3acnyru) of another is
a (rnynocTtb). 4. Sometimes a writer can be (MPUYMHUTL HENPUATHOCTK) by his
(noknoHHukwK). 5.(CoctaBuTs) a picture of the whole society tire writer must be
a man of great (npoHuuaTensHocTb). 6. All the attempts to decide which of the
(conepHukn) writers is more talented are (6ecnonesHbiit). 7. Being a realist,
Thackeray shows that even in the most finished (3nogen) there is always
something good. 8. His sharp (ocyxaeHue) of the life and manners of the middle
class did not bring him any (Harpaga): those who had (6narosonuntb) him
before, did not recognize him in the street after the publication of his book.

Ex. 5. a) revise the indirect question:

Ecnn npsamas peyb SIBAAETCS BOMPOCWTENbHLIM MPEeAnoXeHueM (Mpsambim
BOMPOCOM), TO npu o6palieHUM B KOCBEHHYK peyb OHa CTaHOBUTCS
LONOMHUTENbHBLIM NPUAATOYHLIM MPeanoXeHneM (KOCBEHHbIM BOMPOCOM).
CylecTByeT ABa Tuna MpAMbIX BOMPOCOB: 06Wue (HaumHawowmecs ¢
BCNOMOraTeNbHOr0O  WAW  MOJaNbHOro raarona) W cneuunanbHble
(HaumHaroWwmeca ¢ BOMPOCMTENLHOTO CNOBa UKW rpynnbl cnos: who, which,
whose, when, why, how long u© T1.8.). KOCBeHHbIi 06uWMuii BOMNpoOC
NPUCOeANHAETCA K FNaBHOMY npu nomouwin coto3os if / whether, nmetrowmx
3HayeHWe udacTuubl nu. [lanee BOMPOCUTENbHbIA 3HAK OMYyCKaeTca U
BONPOCUTE/IbHbIA NOPSAAOK C/I0B B MPSMOM BOMPOCE 3aMeHSeTcs NOPAAKOM
CNOB MOBECTBOBATENIbHOIO MPEASIOXKEHUSA, T. €. CKasyemoe CTaBUTCS Mmoce
nognexawero.

Do you also consider Becky Sharp I wonder if (whether! you also consider

a villainess? Becky Sharp a villainess.



b) translate the sentences into Russian:

1 | wonder if you also consider Becky Sharp a villainess. 2. 1 should like to
know whether you understand correctly the part played by the Battle of Water-
loo in the development of action in “Vanity Fair”. 3. | wonder whether W. Tha-
ckeray knew personally the Londoners whom he turned into the characters of his
immortal novels. 4. 1’d like to find out if die author of the article is right when he
calls Thackeray’s reconstruction of the Queen Anne period somewhat ‘phoney’
and made-to-order.

¢) change the indirect questions of part b) into direct ones.

Ex. 6. Explain these word-combinations in English and try to suggest good
contextual translation of them:

paired writers; quasi-villainess; rival merits; ‘fan’- folly; it is a stroke of genius;
‘phoney’ and made-to-order; artistic execution; a piece of craftsmanship;
enthusiastic.

Ex. 7. Use these word-combinations in sentences of your own:
to be duly rewarded; grew quite heated; to refuse the recognition; it would be
criminal; of approximately equal stature; to side widi somebody; it does not take
a profound scrutiny; so markedly outstanding; retinue of dependants; in point of
construction; to distract attention; something in common; in no respect; at long
last; a deserved admiration; true to tell; it is a stroke of genius.

Ex. 8. Answer the questions:

1. What pairs of rival writers does the author name? 2. What example of ‘fan’-
folly does he consider as outstanding? 3. What gives the possibility to compare
and contrapose the writers? 4. Why does the author say that it is futile to try to
decide which of the writers, Dickens or Thackeray, was more ‘true to life’? 5. In
what words does the author defend Thackeray? 6. Why is it impossible to
discuss Thackeray’s work apart from “Vanity Fair”? 7. What is the difference
between Dobbin and a Byronic-romantic hero? 8. What is the attitude of the
author of the article to Dobbin? 9. Does the author of the article consider Becky
Sharp a real villainess? 10. What made Becky such as she was? 11. Where did
the action of “Vanity Fair” take place? 12. Where did Thackery take his
characters from?  13. What other novels written by Thackeray does the author
name? 14. What is his attitude to Thackeray’s historical novels? 15. What does
he advise to the readers?

Ex. 9. Translate into English:

OukkeHca M Tekkepes  4aCcTO  HasblBalOT  COMepPHMKaMMU.
LeicTBNTENbHO, MX TanaHT pacuBen Ha O4HON W TOW e couunanbHOW
ucTopuMyeckoid noyse. B TO e BpeMsi KaXAblii U3 HUX u306pasun



[eACTBNTENbHOCTL CO CBOEM COBCTBEHHOM, MPUCYLLEA TONbKO €My, TOYKMK
3peHus. M cnop B TOM, KTO M3 HWUX Hambonee npaBAMBO OTPas’u/ XXU3Hb,
HecocToaTeneH. MpaBuabHen 6bIN0 Obl CKaszaTb, YTO LAMKKEHC U 'TeKkkepei,
LONONHAA ApYyr Apyra, BMecTe fanu 6onee NpaBAMBYIO KapTUHY XU3HU, YeM
KaXKAbll N3 HUX B OTAENbHOCTWU. [OBOPUTbL O TBOPYECTBE TEKKepes 3HA4YuT
roBOpuUTbL B NEPBYO O4Yepedb 0 poMaHe “Apmapka Twecnasua”.

B “Apmapke TuiecnaBua” Her poMaHTU4eckoro repos. Jo66uH, X0Tb K
Lopor cepiuy aBTOpa, OKa3blBAaeTCA B KOHLE KOHL,0B CEHTUMEHTalbHbIM
rnynuom. Camblil MHTepecHbIl 06pa3 pomaHa - bekku LWapn. Mogo6Horo
o6pasa B aHrNMACKOW nuTepaType A0 Tekkepesi He 6bino. Takot, KakoW
OHa fBnseTcs, chenana bekkn cama >XW3Hb. Bekkn 3HaeT, 4YTO [OJ/DKHA
nofaratbCs B XW3HW TONbKO Ha cebs U CBOW yM.

BaxHyl0 ponb B pasBMTUM MOCNESYHOWUX COObITUIA B XWU3HW repoes
nrpaeT B poMaHe anu3of 6uTebl Npy Batepnoo.

Tekkepeid Ha3blBaeT >XW3Hb aHIMIACKOro 6ypXyasHoro obuiecTsa
ApMapKol TuiecnaBma, Tak Kak B Hell, kak Ha sipmapke, Bce Mpojaetca u
NMOKynaeTcs, a W40/fIoM, KOTOPOMY BCe MOKNOHAITCA, ABNAKOTCA LEHLIN.

Ex. 10. Translate into Russian:
A Few More Words About W. M. Thackeray.

Thackeray and Dickens were such near contemporaries that it is natural that
their work should have often been compared. In educational and social status they
were widely separated. Dickens had little regular education: his father was often
in prison for debt and he himself had early started to earn his living in a blacking
factory. Thackeray, bom in Calcutta, the son of an East India Company official,
had the benefits of Charterhouse* and Cambridge. Dickens when he was poor
knew the meaning of poverty, but for Thackeray to be poor merely meant that for
the time one relied on credit. Dickens was excitable, while Thackeray was
lethargic and had to drive himself to composition. Throughout his whole life
Thackeray was ajournalist. Up to 1854 he was a regular contributor to “Punch”*,
and later he was editor of “The CornhiU”*. As a novelist he began late with
“Vanity Fair” (1847-1848) when he was thirty-six. Ten years later he was
w'orking at his last considerable novel, “The Virginians” (1857-1859). For one
brilliant decade the bright yellow shilling numbers became a feature of English
life. In those years he had published “Pendennis” (1848-1850), “Henry Esmond”
(1852), and “The Newcomes” (1853-1855).

“Vanity Fair” showed him at his best, in a clear-sighted realism, a deep
detestation of insincerity, and a broad and powerful development of narrative. His
characterization and, indeed, all his effects are more subtle than in Dickens. He is
less troubled by presenting a moral solution than by evoking an image of life as
he has seen it. This gives the true mark of greatness to his portrait of Becky
Sharp. She is an adventurous and a deceitful woman, but Thackeray so presents
her that the audience can never retain an attitude of detached judgement.* As an



artist he showed no consistent development from this first brilliant work.
“Pendennis” and “The Newcomes” are too involved in digressions to have the
strength of design which “Vanity Fair” possessed. The skill remains in individual
scenes and characters. In the portrayal of sentiment he is more delicate than
Dickens, and in Colonel Newcome* he makes the final portrait of what an
English gentleman would like to be. The defect in structure in these novels is
corrected in “Henry Esmond”, in which Thackeray wrote a historical novel on the
18th century, a period of which his lectures on “The English Humourists” and
“The Four Georges”* show him a master. He reconstructed in “Henry Esmond”
the atmosphere of the age of Queen Anne, through a plot carefully devised, and
with a theme difficult to control.*

Notes:

- Charterhouse - n3BecTHas YacTHaa CpefHss WKoia B AHIIUK

- “Punch” - OMOPUCTUYECKINIA XypHan

- “The Comhill” - nuTepaTypHbI XypHan

- retain an attitude of detached judgement - ocTaTbCsi paBHOAYLIHbIM,
6ecnpucTpacTHbIM

- Colonel Newcome - NOAKOBHWK HbOKOM - rfnaBHblA repoii pomaHa
“HblOKOMbI”

-“The Four Georges” - “YeTbipe eopra” - catupmyeckne ovyepkn Tekkepes
06 aHrAMIACKNX KOPONax

- difficult to control - (KoTOopasi) He MOXET He yB/eYb

Text 7. Thomas Hardy (1840-1928)

It would be interesting to know how much nineteenth-century poetry
lost because of the dominance of the novel as a literary form. Two novelists
at least, George Meredith and Thomas Hardy began as poets, and continued
as poets in the intervals of writing novels.

Thomas Hardy is not a philosophical poet as is Meredith, though a
settled beliefin the cruelty of life, and in the pathos of men and women who
are tormented by it, seems to lurk behind all his work. In his many short
lyrics, he shows men and women, caught in the tragic irony of circumstances,
inflicting cruelty on one another, or pursued by a malign destiny. The
brevity with which these clear-cut pictures are controlled* is evidence of the
individual poetic art which he possessed. In the years when his work as a
novelist was over, he composed his epic drama of the Napoleonic wars, “The
Dynasts”* (1903-1908). The range of the poem, with its Overworld, and its
widely extended human scene, is held within Hardy's control as completely



as the brief, human incidents of the lyrics.* He has created a drama too
elaborate for the stage, but one which will arouse many clear and moving
scenes in the theatre of the mind* for which it was intended. '

Thomas Hardy saw England as an Englishman born in Dorchester, and
living for the greater part of his life in the Wessex he portrayed. In 1871
Hardy published his first novel, “Desperate Remedies”,* and from that year
until the appearance of “Jude the Obscure”* in 1896 he produced novels
regularly, of which the most memorable by common consent are “The
Return of the Native”* (1878); “The Mayor of Casterbridge”* (1886); and
“Tess of the D'Urbervilles”* (1891).

An architect by profession, he gave to his novels a design that was
architectural, employing each circumstance in the narrative to one
accumulated effect. The final impression was one of a malign Fate
functioning in men's lives, corrupting their possibilities of happiness, and
beckoning them towards tragedy. While this intuition about life did not
harden into a philosophy, it was so persistent that it had every aspect of a
doctrine. His intellect contributed to it in revolting* against the optimism of
nineteenth-century materialism, and in refusing the consolations of the
Christian faith. While he saw life thus as cruel and purposeless, he does not
remain a detached spectator. He has pity for the puppets of Destiny, and it is
a compassion that extends from man to the earthworms, and the diseased
leaves on the trees. Such a conception gave his novels a high seriousness
which few of his contemporaries possessed. It was as if a scene of Greek
tragedy were being played out among his Wessex rustics. An early criticism
of his work lay in this very incongruity, that his rustic characters should
have the high passions, the noble and tragic proportions, which he gave
them.

No theory can in itself make a novelist, and Hardy's novels, whether
they are great or not, have appealed to successive generations of readers. He
possessed varied gifts. First, he had supremely the gift of anecdote,* the
power of inventing lively incidents through which his story could move. He
had patience in displaying through the incident the gradual interplay of his
characters.* His knowledge of country life made vivid the details in his
stories, coloured and attractive in themselves, apart from their importance in
the secure structure of his theme.* Nor would he allow himself to be
confined by the reticence which had limited the art of so many of his
contemporaries. In “Tess” and in “Jude the Obscure” he brought the novel
in England near to the dignity of high tragedy. Nature, which to
Wordsworth and the romantics had seemed stimulating and benign,
appreared to Hardy as cruel and relentless. At the same time his kindliest
characters are those who have lived away from the towns in a quiet rural
life, refusing to challenge the wrathful spirits which play such havoc with
life.



His position as a novelist is difficult to assess with any certainty. At first
he was condemned as a ‘second-rate romantic’, and in the year of his death
he was elevated into one of the greatest figures of English literature. The first
view is ill-informed and the second excessive, but the sincerity and courage
of his art leave him a great figure in our fiction. In the European war of
1914-1918 he was read with pleasure as one who had the courage to portray
life with the grimness that it possessed and in portraying it not to lose pity.
Often in times of stress Hardy’s art will function in a similar way and so
enter into the permanent tradition of English literature.

Notes:

- The brevity with which these clear-cut pictures are controlled - KpaTKoCTb,
XapakTepHas 418 aTUX YeTKUX KapTuH

-“The Dynasts” - anuueckas gpama “[UHacTbl”, B KOTOpPOI/ K306paxKeHa
EBpona nepnoja Hanofe0HOBCKUX BOMH

- The range of the poem with its Overworld, and its widely extended human
scene, is held within Hardy’s control as completely as the brief, human incidents
of his lyrics - wWwwnpokas naHopama WCTOPUYECKUX COOLITUIA (BpemeH
HanoNeoOHOBCKUIA BOIH) U MUP LYXOB HapyvcoBaHbl B M03Me apau ¢ Takum
€ MacTepCTBOM, KaK W 06blAeHHble CLEHbl W C/y4Yau M3 XXU3HU B €ro
nmpuke

- which will arouse many clear and moving scenes in the theatre of the mind -
KOoTOpas fact 60ratyto nuLly ymy 1 BOOBGpaxeHuio

“Desperate Remedies” - pomaH “OTyasfHHble cpeAcTBa”

“Jude the Obscure” - pomaH “Ixyn HesameTHbIA”

“The Return ofthe Native” - pomaH “Bo3BpalyeHue Ha poguHy”

- “The Mayor of Casterbridge” - pomaH “M3ap KacTepbpungxa”

- “Tess of the D’Urbervilles” - pomaH “Tacc u3 poga O’3pb6epsunnein”

- His intellect contributed to it in revolting... - Ero 3acnyroii sBnsetcs
MPOTECT...

- the gift of anecdote - gap pacckasunka

- the gradual interplay of his characters - pa3BuTWe OTHOLWIEHUA MexXay
reposimmn

- the secure structure of his theme - xopolo npogymaHHOe pa3BuTUE TeMb



Ex. 1 Find in the text the English equivalents of the following Russian word-
combinations:

CMULIKOM CJIOXHbIA; y6eXAeHHOCTb; FOMoACTBO poMaHa; 61aropoAcTBO U
Tparmsm; no o6uieMy MHEHWID; MHOTMe MOKONEHUS; He TOBOPS, YX, 06 UX
BXHOCTU; camy MO ceGe; THEBHble AyXW; JIMPUYECKME CTUXOTBOPEHUS;
NPOsSIBUTb XKECTOKOCTb; He 6pocas BbI30Ba; BefywW WA K Tpareguu;
CNOCOGHOCTb M306peTaTh; [EepPeBEHCKME MepcoHaXu; Ans obuiel uenw;
HEKOMMETEHTHbIA; GeCnpucTpacTHbIii HabnofaTeNb; NPaBUbHO OLEHUTD;
COXpaHWUTb cocTpagaHue; OH 061agan TepneHnem

Ex. 2. Insert suitable words from Text 7:

1. Hardy did not think that Christian (Bepa) could give (yTeweHne) to the people
(npecnegyemblid) by a (6e3xanoctHblii u 3noil) fate. 2. He was
(nocnepoBaTenbHbIiA) in his (cocTpagaHue) to everything alive. 3. The writer
(nposBnaTb) great (TepneHme) in  showing through small incidents
(B3ammopeicteume) of his characters. 4. Critics (ocyxgatb) Hardy for
(HecooTtBeTcTBMe) of his rustic characters to the high passions and great
(nocTtomHcTBO) he endows them with. 5. His attitude to people and things was
never (6ecnpucTpacTHbIi). 6. You can’t (oueHuTb) Flardy properly without
taking into consideration his poetry. 7. Hardy argues with those writers who
consider nature (go6pas) and stimulating. 8. (He rosops, yx, 0) Hardy’s
popularity among his contemporaries, his novels appealed to the readers of
successive generations.

Ex. 3. Give synonyms of the following words from the text:
to employ, to function, to corrupt, to revolt, purposeless, to possess, varied,
incident, rural, havoc, to assess, to elevate, malign.

Ex. 4. Translate the following sentences into Russian paying special attention to
the emphatic construction:

1. It is his novel writing, and not poetry, that brought Hardy popularity. 2. It was
in his lyrics that the writer first displayed the ability to show the people tormented
by the cruelty of life. 3. It is his native Wessex that gave him varied subject-
matter for the novels. 4. It was the profession of an architect that helped him to
give an architectural design to his novels. 5. It is his knowledge of country life
that made vivid the details of his stories.



MHpHUTMB  (HenpefeneHHas «opma rnarona) npeacTaBnsieT cobold
HeNMUHyo (opMmy rnarona, KoTopas TONbKO Ha3blBaeT [eicTBUe, He
yKasblBasg HW nuuUa, HW yucna. VIHPUMHUTUB OTBevaeT Ha BOMPOCHI - YTO
fenatb? uyTto cpenartb?: to read, to buy, to write - uuTaTh, NPOYMTATh;
nokKynatb, KynuTb; MNucaTb, Hanucatb. @opManbHbLIM  MPU3HAKOM
MHUHUTUBA ABASETCA YacTuua to, KOTopas He UMeeT CaMOCTOSATENbHOro
3HayeHUss U He npuHMMaeT ygaapeHus. OfHako uYacTuua to nepef
MHPUHUTUBOM 4acTO OMycKaeTcs.

WH(pUHMTMB npousowen OT OTFNaroflbHOr0 CyLWeCcTBUTENIbHOIO U
COXpaHW/ CBOWCTBA 3TOW 4acTU peyn, BbINOMHAA B MPEeASIOKEeHUUN, Kak U
NHUHUTUB B pyccKom A3blKe, CUHTaKCMyeckme hYyHKLUK
CYLLeCTBUTE/LHOTO.

VH(MUHUTUB MOXET CMYXUTb B MPeSIOXKEHNN:
1. Mognexawinm:

To skate is pleasant. KaTtaTbCa Ha KOHbKax NpUATHO.
Korga MHQUHUTMB uMeeT npu cebe MOSCHUTENbHbIE C/I0OBA, OH O0OLIYHO
CTOMT nocne ckasyemoro. B 3Tom cnyvae nepef CcKasyembiM CTOWT
MecToMMeHMe it.
It was difficult to refuse his request. bbino TpyAHO 0TKa3aTb B €ro npock6e.
2. IMeHHOI# YacTbi0 CKasyemoro:
Our plan is to go to tire Crimea for Haw nnaH - noexaTb Ha NeTo B KpbiMm,
the summer.
3. YacTblo COCTABHOTO FN1arofibHOr0 CKasyemoro:
He can speak English. OH yMeeT roBOpUTb NO-aHTINIACKMN.
She continued to translate the letter. OHa npogomkana NepeBoANTb MUCLMO.
4. lononHeHnem:

I told him to go there. A Benen emy nonTu Tyaa.

5. OnpepeneHvem:

I have no desire to go there. Y MeHS HeT XenaHus NonTu Tyaa.
He is always the first (the second, OH Bcerga npuxoaunT B KNy6 nepBbiM
the last) to come to the club. (BTOpbLIM, MOCAEAHUM).

6. O6CTOATENLCTBOM:

a) uenu (nHorga c cotosamu in order, so as):

He worked hard not to lag behind OH ycepgHo paboTtan, 4Tobbl He OTCTa-

the group. BaTb OT rpynmbl.

6) cnegctBma (co cnosamu too, enough):

I don’t know him well enough to ask 1 3Hat0 ero HefOCTaTOYHO XOpPOLIO,

him for help. 4YT06bI NPOCUTL €F0 0 MOMOL Y.

It is too cold to bathe today. CerofHsa CNMWKOM XON0A4HO, 4TO6bI
KynaTbCs.



[naronbHble CBOWCTBA MH(WMHWUTUBA BbIPAXatoTCA B CNeAyHLLEM:
1. VIHUHUTUB MOXET UMEeTb NPSIMOe [OMONHEHNE:

| told him to post the letter. £ Benen emy oTnpasuTb MUCbMO.
2. IHOUHUTMB MOXET onpeaensaTbCs Hapeunem:
I asked him to speak slowly. £ nonpocun ero roBOpuTbL MeLneHHO.

3. IHUHUTUB UMeeT (opMbl BpeMeHM W 3anora. B aHrMIACKOM si3blke
nepexofHble  Fnarofibl  WMeT ueTbipe  POpMbl  UHQUHUTUBA B
feiicTBUTENbHOM 3anore U fABe (hOpMbl B CTpajaTefibHOM  3anore.
HenepexoAaHble rnaronbl, Kak He umetolme Gopm cTpafaTenbHOro 3anora,
MMEIT TONbKO (DOPMbl MHUHWUTUBA B ieiCTBUTENLHOM 3an0re.

Active Passive
Indefinite to ask to be asked
Continuous to be asking
Prefect to have asked to have been asked
Perfect Continuous to have been asking

Tonbko gna Indefinite Infinitive Active n Indefinite Infinitive Passive
MMelTCA COOTBETCTBYIOLLME (DOPMbI B PYCCKOM fA3blKe: to ask - cnpawmnsaTh,
to be asked - 6bITb CMPOLWEHHbIM (CnpalliMBaeMbiM). [Na ocTanbHbIX Hopm
WH(UHUTUBA B PYCCKOM A3blKe HET COOTBETCTBYHOLIMX (DOPM, U OHU He
MOFyT MepeBOAMTLCS Ha PYCCKWMA  A3bIK  M301MPOBAHHO, T.e. BHe
npeanoXeHus.

b) translate the following sentences into Russian and determine the functions of
the Infinitive:

1. Hardy created a drams not to be staged but to arouse many clear and
moving scenes in imagination. 2. He must have forgotten about it. 3. Thomas
Hardy, the author of many famous novels used to say that, writing them, he had
lost time to be spent on creating poetry. 4. | remained there to see what would
happen. 5. “Tess of the D’urbervilles” and “Jude the Obscure” are the novels to
be read first of all the novels Hardy created. 6. Hardy was not the man to share
the optimism of the 19th century materialism and to accept the consolations of the
Christian faith. 7.1 should like him to be invited to the concert. 8. She is said to
be writing a new play. 9. He was talented enough to create the novels to be
appreciated by the readers of some generations. 10. He is known to have been
working on this novel for many years.

Ex. 6. Use these words and word-combinations in the sentences of your own:
incident; inflict; brevity; arouse; clearcut; function (v); doctrine; at least; the
tragic irony of circumstances; by common consent; a detached spectator; the



puppets of Destiny; whether they are great or not; successive generations; varied
gifts; in a similar way.

Ex. 7. Write out from the dictionary tire principal meanings of the following verbs
(with or without prepositions) and the word-combinations with these verbs;
memorize them and use them in sentences of your own:

to play, to lose, to catch, to hold, to bring

Ex. 8. Answer the questions:

1 Is it possible to say that Hardy is not a philosophical poet? 2. Is “The Dynasts”
a drama for the stage? 3. What part did Wessex play in Hardy’s work? 4. Did his
architectural profession influence his literary work in any way? 5. What was his
conception of fate? 6. What was his attitude to the Christian faith? 7. What
incongruity did early critics see in his works? 8. Why did his books appeal to the
readers of different generations? 9. In what way did his knowledge of the country
and its people help him? 10. What was Hardy’s attitude to nature? 11. What are
two opinions about his position as a novelist? 12. What makes Hardy a really
great figure in English fiction?

Ex. 9. Translate into English:

Tomac Mapau 6bin pa3HOCTOPOHHE OJAPEHHbIM MUCATENIEM U O4HUM U3
KpynHeliwnx noatoB AHIIWW, XOTA MNPOCNaBUACA Kak pomaHucT. Fapau
poAnNCs 1 NpoBen 6ONbLIYI0 YacTb XU3HWM B Y3accekce. OTTyAa UM B3SThbl
MHOrMe TeMb! 1 nMepcoHaxm ero KHWT. Mpodeccus apxmTeKTopa 0Tpasnnach
Ha ero nucatenbCKOM MacTepcTBe. Kak HUKTO [pYroi, OH ymen
MCNONb30BaTb HE3HaYMTENbHbIE AeTanu ANna cosfaHus obuiero adekra. B
pomaHax [apAM, Kak U B ero CcTMxax, 3BYy4MT Tema 3070 pPOKa,
npecnefyoLero YenoBeka, KOTOPOMY OH FOpsY0 CMMMNaTU3NpyeT. XKanocTb
M cocTpafaHue K NOAAM U BOO6GLLE KO BCEMY XXWBOMY - OCHOBHasi yepTa
TBOpuYecTBa [apau. XapaKTepHO, UTO €ro repov He WWYT YTELIEHUs B
XPUCTUAHCKON penurun. MpocTbiX AOAEA - CeNbCKUX XUTenein - nucatenb
HafenseT BbICOKMMU CTPACTAMU 1 NOBECTBYET 06 MX Tparu4veckol cynabbe c
TAaKOW CEepbe3HOCTb0 M YYyBCTBOM, UTO HampalluMBaeTCs CpaBHeEHME C
rpeyeckoli Tparegmei.

Y Tapan 6bln TanaHT MNPUMAYMbIBaTb CMeELUHble CUTyaluu, >XWBO
pacckasbiBaTb 0 3a6aBHbIX MPOMCLUECTBUAX, YTO, B COYETAHUU C
MPEKpacHbIM 3HAHWEM XW3HW W NOfel, Aenano MoBeCTBOBaHWUE XUBbLIM U
Apkum. [pupoay OH cuMTan >KecToKOW W 6GecxKanoCTHOW, BHOCsLLEN
6ecrnopsafoK 1 paspyLUeHue B XNU3Hb 04el.

Fapgn - 60nblIOW MNucaTenb, MPOM3BELEHUS KOTOPOro YMTalTCA C
MHTEPECOM J/II0AbMW MHOFMX MNOKOMEHWA. Mbl BbICOKO UeHWM Tomaca
Fapam 3a CTPacTHOCTb M TAYGUHY €ro couuanbHbiX 06/MYeHuiA, 3a €ero
CroKniA fEMOKpPATH3M.



Hardy tire Poet.

Thomas Hardy wrote all of his great Wessex novels in the 19th century, and
as a novelist is outside the scope of the present work. But though he wrote poems
in his early youth, and at intervals during his novel-writing period, it was in his
last thirty years that he turned his back on prose-fiction and devoted himselfto his
first love, poetry, to whom in spirit he had always remained true. His admirers are
divided into those who rank his novels higher and those who prefer his poetry. He
himselfis on the side of the latter. To be a poet, to give his life to poetry, that had
always been his desire, and if he had been quite free to choose it is likely that he
would have written no novels at all. In later life he spoke with the utmost
impatience of those who insisted on regarding him as a novelist rather than a
poet, complaining of American visitors who were inclined to interrupt any remark
about his poems with: “And now, Mr. Hardy, tell us something about your real
work.”

It is worth asking what Hardy was supremely qualified* to do in literature,
whether prose or verse, and how far he achieved it in either form. After
examining his novels alone, and before his best verse had been written or
published, a very competent critic, Lionel Johnson, writing in 1896, compared
Hardy not with another novelist, but with a great poet - with Wordsworth. That
was a testimony to the poetic quality of his mind, revealed in prose, by one who
had never known that Hardy could write poetry of a very high order in metrical
form.* Poetic feeling and power are evinced in all the more moving passages in
the novels; Marty South’s lament in “The Woodlanders”,* though written in
prose, may stand as one of the superb, the most moving lyrics of the English
language; and there are scores of passages in the novels which have a comparable
effect on our minds. In spite of his own preference, one cannot lightly conclude
that the main work of his middle life was devoted to a second-best; in the case of
a person so single-minded, so consistent as Hardy his poetry sprang from the
same impulse as that which inspired the best of his novels.

There are three elements which Hardy is supremely qualified to show, which
.are found, separately or in combination, in his best work - Nature, in her sweeter
or her wilder moods; Humanity, breathtaking and passionate; the Destiny,
presiding over all, cruel in its blindness. In his epic drama, “The Dynasts”, the
third element only is revealed with all Hardy’s power, and we shall expect some
loss through the absence of the first and the second.

But the sweeter and more humane life comes before us again and again in
the short lyrical poems which Hardy went on writing to the end of his life, and
with more grip, more distinctiveness as he got older. In his early poems he had
been content to write as the spirit moved, adopting the measures and something
of the of the manner of that other Wessex poet, Barnes, or using metrical forms
which clung to his memory from the reading of other poets, Shelley or Tennyson,



or Hood, or Browning. But in the later lyrical poems there is a greater weight of
experience, and emotion arising from experience, a deeper undercurrent of
thought, and a variety and richness of diction. He uses common words to convey
uncommon ideas, and is not afraid of uncommon, even uncouth words, if they
serve his purpose, and still employs West Country words which Barnes in his
way had used just as Bums used Scottish words.

Notes:

- was qualified = was capable, could

- of a very high order of metrical fonn - coBepLleHHbIe MO CBOeW MO3TUYECKOW
thopme

- “The Woodlanders” - pomaH “XXutenun necos”

PART TWO. Texts for Independent Studying

1. Read Text One, translate it into Russian, divide it into logical parts and
entitle them.

Text 1. Geoffrey Chaucer

Modem poetry begins with Geoffrey Chaucer (1340 - 1400), diplomat,
soldier and scholar. He was a bourgeois who understood the court and had a keen
eye for the ordinary man, and he was a reader who had studied most of the
literature available at his time. More particularly, he profited by his French and
Italian journeys to study the more ambitious ways of Continental poetry. Like
every scholar of his time he knew medieval Latin, and he had read diligently
some of the Latin classics, especially Ovid and Vergil* He wrote because he
must have been aware of his own genius. His audience was necessarily a small
one, and in his own lifetime could not have been more than a few thousand
people, comprising courtiers and members of the rising professional and merchant
classes.

It is for “The Canterbury Tales” that Chaucer’s name is best remembered,
the unfinished collection of stories told by the pilgrims on their journey to
Canterbury, with the “Prologue”, the clearest picture of late medieval life existent
anywhere. His quick, sure strokes portray the pilgrims at once as types and
individuals true of their own age and, still more, representative of humanity in
general. The idea of a collection of stories Chaucer may have had from
Boccaccio’s “Decameron”*, but he borrowed little more than the initial idea. He
keeps the whole poem alive by interspersing the tales themselves with the talk,



the quarrels, and the opinions of the pilgrims, and here the “Wife of Bath” with
her detailed comments on marriage and the treatment of the male sex is supreme.

Geoffrey Chaucer is the “father of English poetry” and one of thf greatest
narrative poets of England.

Bom about 1340, he was very fortunately placed in the social scale. His
father was a wine merchant in London presumably wealthy and certainly
prominent, whose relations with the court of Edward Ill enabled him to give
Geoffrey every advantage by way of education and experience that a young
nobleman could have enjoyed. At the same time, since the Chaucers belonged to
the merchant class, he would have had opportunities of knowing men and women
of every degree. While still in his ‘teens, he was attached to the train of a royal
duchess and saw service with the king’s army in France. His life thereafter was
that of a courtier and public servant. He was sent on missions to France and Italy,
had a long tenure of an important office in the customs, had charge of numerous
royal estates and buildings, sat in parliament as a knight of the shire from Kent,
and served as justice of the peace in the same county, where he must have had
land. His wife, like himself, was connected with the court, being a lady-in-waiting
to the queen at the time he married her. Until the middle of 1391 he was almost
constantly in one service or another - so actively, indeed, that one wonders how
he found time to write so much verse and prose as he left behind him at his death
on October 25, 1400, even though two important works were still incomplete.

Chaucer’s successful career as a man of affairs was important, in a number
of ways, with reference to his infinitely greater career as a poet. It brought him
into contact with men and women of every kind, gave him the opportunity of
knowing intimately many parts of England as well as London, and by good
fortune took him to Italy at a time when Dante’s fame was still fresh and
Boccaccio and Petrarch* still lived. His imagination was fed by his experience of
men as well as books; it was fired and directed, unquestionably, by reading the
great Italian poets. Though no man’s disciple, he absorbed everything his French
and Italian predecessors had to give him, and in mature middle age produced his
masterpieces, which are still unrivalled in their kind.

Probably he did his early experimenting in French, since French was the
language of the court and of polite literature when he grew up. His first book that
can be dated was an allegorical elegy “The Book of the Duchess”. Not later than
1387 he embarked on his most ambitious project of all, “The Canterbury Tales”.
That he did not live to write the sixty-odd tales he planned is a misfotrune, but it
does not keep us from admiring the general dramatic scheme as well as the
completed sections. He went far enough with his plan to make what we have one
of the great stories of all time.

Apart from the brilliant “Prologue”, which pictures a representative group of
medieval men and women, the collection includes specimens of every type of
story current in the Middle Ages. “The Nun’s Priest’s Tale”* is perhaps the best



fable ever written; “The Pardoner’s Tale”* is really a mock sermon delivered by
a slightly tipsy seller of relics and pardons, but it contains a superbly told
narrative which in bare outline is one of the examples wherewith preachers
pointed their homilies;* “The Second Nun’s Tale” is a lay, or short romance. The
range of his art in story-telling was limited to no one form, to no one mood, to no
one length, an equal to it was his resourcefulness as a poet.

Notes:

- Ovid and Vergil - OBuguii n Beprunuii - gpeBHepUMCKME MO3Thl, XUBLLNE B
1B. H. 3.

- “The Canterbury Tales” - “KeHTepb6epuiickue pacckasbl” - C60PHUK HOBENN
B CTUXOTBOPHOW thopme
- Boccaccio’s “Decameron” - “[ekamepoH” BokKay4yo - CO60pPHMK HOBeNN

NTanbAHCKOro nucartens [yxosaHHM Bokkau4yo (1313 - 1375), XMBLUErO B
anoxy Bo3poxaeHus
- Petrarch - MeTpapka - UTanbAHCKWIA NO3T 3aN0Xn Bo3poxaeHus

-“The Nun’s Priest’s Tale” - “Paccka3 CBALLEHHWKA, COMPOBOXAAMOLLEr0
HacToATeNnbHULY”
- “The Pardoner’s Tale” - “Paccka3 npofasua UHAYAbFreHLWiA”

- which in bare outline is one of the examples wherewith preachers pointed their
homilies - KoTopblli B 06WMX 4YepTax M306paXkaeT, KakK MNPOMNOBEAHUKMU
yKpallalT cBOW nNponosesn

2. Read Text Two, translate into Russian; make a summary of it.
Text 2. The Beginnings of English Drama

The beginnings of drama in England are obscure. There is evidence that
when Romans were in England they established vast amphitheatres for the
production of plays, but when the Romans departed their theatres departed with
them. The earliest records of acting in the Middle Ages are concerned not with
plays but with individual players, jesters, clowns, tumblers and ministrels. Of
these the most important is the “ministrel”, who is a link between the Anglo-
Saxon “scop”, who sang long poems of heroes, and the later theatre. Throughout
the Middle Ages, in his multi-coloured coat, the ministrel must have been a
familiar and welcome figure. He could be found at the King’s court, in castles, at
tournaments and weddings, or in the market-places, gathering a crowd, and
speaking or singing his stories. It is recorded that in the army of William the
Conqueror,* the ministrel Taillefer died reciting the lay of Roncesvalles.* On
occasion the ministrel could grow rich under wealthy patronage, and lands and



valuable presents were assigned to him. Yet the life of the humbler ministrel was
at best a hard one, tramping the roads, exposed to the weather and relying upon
the generosity of such audiences as he could find. Officially, the hartd of the
Church was against him, and there was little hope that his soul would be saved
from damnation. At the same time the Church must have seen that the stories of
the ministrels encouraged pilgrims in the more weary stages of their journeys.
Some clerics even imitated the methods of the ministrels, and stood in public
places mingling words of religious guidance with secular stories. Monks, too,
were human after all, and enjoyed the ministrel’s stories, and sometimes an
unfrocked cleric would himself turn ministrel.

Ifthe Church did not look kindly upon the ministrels, and their less reputable
companions, it was the Church itself that brought back the drama into England.
The Church had condemned the theatre of the Roman Empire, and its spectacles
and themes gave every reason for such an attack. Yet the ritual of the Church had
itself something dramatic within it, and by the 10th century that ritual extended
into the rudiments of a play.

Notes:

- William the Conqueror - Bunbrenom 3aBoeBaTeslb, HOPMaHHCKWIA repuor,
KOTOPbI B 1066r. noKOpUa AHINKO
- the lay of Roncesvalles - necHb 0 PoHCeBanbCKoin 6uTBe

3. Read Text Three, translate it into Russian.
Text 3. Ben Jonson

The genius of Shakespeare should not allow the rest of the drama of his age to be
obscured. Contemporary with him was Ben Jonson (1573-1637), a combative,
powerful personality, in almost every way a contrast to him. Jonson was a
classicist, a moralist, and a reformer of the drama. In comedy he turned his back
upon romance, and presented the London of his own day with a strenuous effort
towards realism,* and an attempt to contain the action within the “unities” of
time, place and theme. Nor was he content that his excellence should escape the
attention of his audiences. In prefatory verses he will thunder out the virtues of
his play, like some dowager presenting estimable but ungainly daughters. While
Shakespeare is showing Belmont and the Forest of Arden, Jonson depicts the
rogues of Barthlomew and Thames Side.* From his fust successful play, “Every
Man in his Humour”,* he showed a consistency of method, though with much
development in skill. His characters were, as he described them, “humours”
characters: one element in their moral nature was displayed throughout the play



and exposed for ridicule. The nearest approach to this method in Shakespeare is
in Malvolio, but Jonson used this “static” type of character with great success to
emphasize the weakness and the moral diseases of human nature. His gallery of
“humours” is so extensive that he is in a way the Dickens of the 17th century,
though without Dickens’s sense of buoyant high spirits, or his sentimentality. The
corruption of the new wealth, which commerce was giving to the middle classes,
affected Jonson deeply enough for him to add bitterness to his comedy.

It is only to be regretted that from the 18th century the idolatry of
Shakespeare has deprived Jonson of the place which should be his upon the
English siage.

Notes:

- with a strenuous effort towards realism - ¢ 60nbWMM peann3mom
- Bartholomew Fair and Thames Side - gemokpaTnyeckune paioHbl JIOHAOHA
- “Every Man in his Humour” - komegmus b. [J>koHCOHa “Bcsik B cBoemM Hpage”

4. Read Text Four, entitle the logical parts of it; translate the text into
Russian.

Text 4. Daniel Defoe

When, in the second decade of the 18th century, the novel really emerged it
did so from a man to whom art and literary theory meant nothing, from a writer
who was not a gentleman but a tradesman dealing in commodities. In a sense, the
relation Defoe bears to the artist is that of the forger* but he was forging not
works of art but transcripts of actual experience. We see him as a novelist after
the event,* as it were. A novelist was the last thing he wished to appear as; and
by a paradox, it is exactly this that makes him the archetypal novelist.

When he wrote the first part of “The Life and Strange Surprising Adventures
of Robinson Crusoe, of York, Mariner”, by far the best known of the 374 works
with which he is authoritatively credited,* Defoe was fifty-nine. By any standard
he was one of the most remarkable men who ever lived. Yet while it would be
absurd to maintain that his genius has not received its due, one does notice quite
commonly in his critics a certain meanness of spirit towards him. Praise tends to
be of grudging,* and one can only see in this the vestigial remains of the
contempt, which is one of class,* expressed in Swift’s reference to him as “the
fellow that was pilloried, | have forgotten his name”. In fact Defoe was almost
the prototype of a kind of Englishman increasingly prominent during the 18t
century and reaching its apotheosis in the 19th: the man from the lower classes,
whose bias was essentially practical and whose success in life, whether in trade



or industry, was intimately connected with his Protestant religious beliefs and the
notion of personal responsibility they inculcated. It was men of this kind who
made the Industrial Revolution, first as scientists and technologists, and then as
industrialists, like the Lancashire and Yorkshire textile manufacturers.

This new type of Englishman, empirical, self-reliant, energetic, and with the
sense of a direct relation with a God made in his own image, he expresses in the
character of Crusoe. The sources of the book have been haunted down by
scholars, but his indebtedness to earlier writers cannot take away from Defoe’s
originality. In writing “Crusoe” he was not, of course, consciously writing a
novel: he was writing a spoof-autobiography which was to be taken by his
readers as fact. “Crusoe” sums up, as it were, within itself all the travel books
that had gone before it. It is in its way a highly scientific work; its facts,
geographical and otherwise,* are as accurate as the knowledge of his day could
make them. The secret of the uncanny verisimilitude he achieves has often been
analysed. He was the master of the literal;* he produces his illusion of complete
reality by employing a mass of circumstantial detail of a kind no one, we think as
we read, would bother to invent. In “Robinson Crusoe”, for example, the
shipwreck and the hero’s sojourn on his island, though the most important parts
of the book, are still only parts. Before he reaches the point of being cast away,
Crusoe passes through a whole gamut of adventures, including a period in slavery
to the Barbary corsairs. By the time we reach the shipwreck it had already
become in our mind something that would inevitably happen to a man, like him, it
is in other words, in character. The smaller lies have conditioned us to accept the
bigger one. It is certainly incredible enough: Crusoe is on his island twenty-eight
years, two months, and nineteen days. The exactitude is characteristic: it is partly
because we can follow Crusoe’s experiences at times from day to day and always
from year to year, with the dates given, that we swallow the impossible. But we
accept Crusoe’s story even more readily because Defoe puts the stress all the
time not on the island or on the dangers surrounding his hero but on Crusoe, the
man himself. It is Crusoe who fills the picture, and he does so as a truly heroic
figure, a man dominating nature.

Crusoe is a strikingly complete character; though there are whole areas of
human experience on which he has nothing to say, this does not make his
completeness the less, for those he does report on are rendered so fully that we
can work out for ourselves his attitude to the others. At first sight the clue to
Crusoe’s character may seem to be his: “It was in vain to sit still and wish for
what was not to be had, and this extremely rous’d my application”, together with
his powers of observation and deduction.

But there is also the other side to Crusoe, the religiousside, his
preoccupation with theology, his moralizing. As much as Milton,* Crusoe is
God’s Englishman, and God helpsthose who help themselves. The sense of
partnership between God and man is with Crusoe all the time.



Within a year of the publication of “Crusoe” a parody of it had appeared,
ending with the point-blank assertion that Defoe was a liar. He retorted that the
book was in fact allegorical, every important passage in it corresponding to an
event in his own life. However disingenuous Defoe’s defence may be in detail, in
a sense it is obviously and profoundly true. No doubt Defoe began with no other
intention than to write a fake-autobiography of a sailor, but the reader who
returns to it as an adult cannot fail to see in it more than the adventures of the
castaway on an uninhabited island.

To talk of his influence is to plunge into imponderables.* It would be as easy
to discuss and weigh the influence on our novel of the English weather or the
English climate. One can only say, that without him we should all be different
from what we are. One great contemporary he certainly influenced, and it was
Swift.

Notes:

- forger - umunTaTop

- a novelist after the event - pomaHucT-penopTep

- with which he is authoritatively credited - KOTopble HaBepHsSiKa HanucaHbl UM
- praise tends to be grudging - xBanaT ero mano

- which is one of class - Takoe e, Kak U ...

- otherwise = others

- he was the master of the literal - B coBepweHCTBe Bnagen MCKyCCTBOM
TOYHOTO0 onucaHusa

- Milton - O>koH MwunbToH (1608-1674) - aHINMNMACKWIA MO3T, NOINTUYECKNIA
[lesiTenb, MbICUTENb

- to plunge into imponderables - (Bce paBHO 4TO) O6BLACHATL HEYTO
Heob6bACHMMOE

5. Translate Text Five.
Text 5. Laurence Sterne

Ofthe 18th century novelists, the strangest, and the most variously judged, is
Laurence Sterne (1713-1768). The great-grandson of a bishop, and the son of a
soldier, he was educated almost in the barrack-room, but he found his way to
Cambridge and to a Master’s degree.* He was ordained, and obtained a living in
Yorkshire, but though he read theology and published sermons, he had also
studied the works of his “dear Rabelais* and dearer Cervantes”. Even in the 18th
century, when there were many odd clergymen, Sterne would have stood high in
a competition to select the oddest. His “Life and Opinions of Tristram Shandy,
Gent” (1759- 67) is a novel without predecessors, and the product of an original



mind, and immediately popular. Judged by ordinary story-telling standards
“Tristram Shandy” is preposterous. The reader has to wait until the third book
before the hero is bom, and even then his future life remains undefined. The
narrative consists of episodes, conversations, perpetual digressions, excursions in
learning, with unfinished sentences, dashes, blank pages, fantastic syntax,
caprices in humour, bawdy, and sentiment. In the midst of all this there are
characters clearly indentifiable: Toby, the veteran of Marlborough’s campaigns*
and the clearest source of the sentimental in the novel. At first sight it all seems a
perversion, a wanton destruction of fonn, but to judge thus would be to judge
superficially. Sterne is asserting, however indirectly, that the orderly narratives of
events, with their time and space realism, have little relation to the disorder of the
human mind where sequence is not logical but incredibly capricious. In “ Tristram
Shandy” he is led to describe this earth as a planet made up of the sweepings of
all the rest, and the incongruity of life, which drove Swift to black moods of
satire, affected him also, but in a different way. It accounts for his broad
facetiousness, for his Rabelaisianism,* his recognition of the comic in the very
physical figure of man. Nor is this comedy left in detached aridity. While he
laughs at the odd experience which is human life, he feels for mankind, afflicted
and suffering. The sentiment frequently seems excessive to the subjects which
arouse it ... To this indulgement in sentiment the name sentimental may be
attached, and the term was used by Sterne himselfin the title of his “Sentimental
Journey” (1761), where he portrays ajourney through France with a quieter mood
than is present in “Tristram Shandy” and with less display of learning, though the
humour that invigorated the earlier work is not forgotten.

Notes:

- a Master’s degree - y4yeHasi CTeneHb MarmcTpa

- Rabelais - ®paHcya Pabne (1494-1553), dpaHLy3CKuiA nucaTenb-rymaHucT
- Marlborough’s campaigns - BOeHHble NoXx04bl repyora Manb6opo

- Rabelaisianism - pa6ne3naHcTBo

6. Translate Text Six into Russian.
Text 6. Richard Sheridan

Much distinction is attached to the comedy of Richard Sheridan (1751-
1816), who in his extraordinary career was at one time Under-Secretary for
Foreign Affairs and Secretary to the Treasury. Unfortunately he was early
distracted from his career as a dramatist, so that his fame depends on three
comedies: “The Rivals” (1775), “The School for Scandal” (1777) and “The
Critic” (1779). With Sheridan something of the brilliance of Restoration



dialogue* returned into comedy, though without the narrow and inunoral
Restoration word. Instead, a more genial and romantic atmosphere is created, as
if some memories of Shakespeare were descending 18n century Bath.* The
characters are firmly presented, with clerity reminiscent of Jonson,* though the
atmosphere in Sheridan is gayer. Some concessions to sentimentalism he felt
bound to make, but the ironic spectator need not take them too seriously. There is
no depth in Sheridan’s world, no new interpretation of human nature. In this he is
nearer to Wilde* than to Jonson. It must always be remembered how short was
his career as a dramatist. “The Rivals” show an ease and mastery which in a first
play is almost incredible. Already in “The School for Scandal” he has improved
on this brilliant beginning, both in the balance of the action and the technical
perfection of the scenes. The main memory from his plays is of the verbal
dexterity and the laughter which his well-planned scenes can create. He was
sufficiently realistic to portray the late 18th century as no other dramatist had
done, yet with geniality of romance.

Notes:

- “The School for Scandal” - “LLIkona 3nocnosua”

- Restoration dialogue - gnanor B Komeausx anoxu PecTaBpayum, U3BECTHbIX
CBOMM OCTPOYMUEM

- Bath - kypopTHbIi ropog baT, Kyfa cbe3kanocb BbiCLIee 06LLECTBO,
OT/INYaBLUEECs KpaiiHeli pacnyLeHHOCTbIO

- Jonson - BeH [pKOHCOH (1573-1637) - aHrIWMIACKUIA ApamaTypr, aBTop
KOMeAnii HpaBoB

- Wilde - Ockap Yainbpg (1854-1900) - aHriMiAcKWiA NnucaTenb U gpamatypr

7. Translate Text Seven.
Text 7. Oliver Goldsmith

Oliver Goldsmith’s novel “The Vicar of Wakefield”,* published in 1776,
has proved by far the most popular 18thcentury novel apart from those of the Big
Four.* Its popularity, indeed, has been quite disproportionate to its achievement
as a novel, and much of it has undoubtedly been due to its “niceness”,* which
allowed adults to put it in the hands of young people when “Tom Jones” was
considered improper. As a novel, its faults are gross. “The Vicar of Wakefield”
survives almost in spite of Goldsmith’s own intentions. We read it as a domestic
idyll, and especially for the character of Dr. Primrose, that unworldly clergyman
who in so many ways is a softened, sweetened, more respectable Parso Adams.*
But it was not quite how Goldsmith meant us to see his novel. In essential
content it is obsessed with the same problem of arbitrary, irresponsible power,



The abduction of Olivia by Harry Thornhill, the young squire, might have
occurred in Richardson, Fielding or Smollett, and Dr. Primrose’s experience in
jail are likewise from the common fund which went to the making of the 18th
century novel at its greatest. And Dr Primrose was meant to be a figure of satire,
almost a butt, a specimen of foolish optimism. Wisdom is represented by
Burchell, whose job is to save Primrose and his family from the consequences of
the vicar’s folly. But Goldsmith of all writers was the least cut out to be a
realistic novelist, and what he achieved was something very different from what
he intended; instead of the near-tragedy of a man who brought himself and his
family to ruin he produced something very much like a fairy-tale, an idealized
picture of rural life, with a delightful Quixotic comic character at the centre and
with Burchell as an awkward 18th-century good fairy to contrive a happy ending.
When we remember the book it is the comic idyll of family life that comes first to
mind; the intrigue, the abduction, and the resolution of the plot require an effort
of memory - inevitably, since they are carried out with hardly more conviction
than similar incidents would be in a modem musical comedy.

Notes:

- “The Vicar of Wakefield” - “BekthmnbicKnii CBALLEHHUK”

- the Big Four - 4eTtbipe Bbigatowmxca nucatens XVIllb. - PuyapacoH,
dunguur, Cmonnet, CtepH

- niceness - NOPAZ0YHOCTb

- Parson Adams - repoii pomaHa ®unguHra “NCTopus NPUKIOYEHUNA
[>xo3eha dHAptoca u ero gpyra Abpaama Agamca”

8. Translate Text Eight into Russian; summarize the main idea.
Text 8. The Romantic Movement

The romantic movement in English literature coincides with the
transformation of Britain from the agricultural and commercial country of the 18th
into “the workshop of the world”. It coincides with the Industrial Revolution at
home and the French Revolution abroad. It was (to simplify a very complicated
question) the expression of the need of the British writers to come to grips with
the new world that the Industrial Revolution created. In this task the old secure
standards of the 18n-cenlUry ruling classes were inevitably insufficient. The old
horizons were inadequate; a thousand new problems, new relationships, new
ideas came crowding in.

The writers whom we come to see as belonging to the Romantic movement
were men and women of widely differing attitudes to life and ways of writing.
Wordsworth and Byron, Coleridge and Keats, Shelly and Scott have, when we



come to look at their work, remarkably little in common in the way of positive
achievement or philosophy. But they have this that links them together: each is
responding in his particular way to the new situation brought about by the
Industrial Revolution.

The Romantic movement was not a literary movement away from realism.
On the contrary it was the aim of the Romantic writers to achieve a more
significant, more inclusive realism than the conventions of aristocratic literature
had permitted.They did not always succeed, for it was one thing to recognize the
inadequacies of the class-bound standards of the “classical” writers and quite
another to achieve a satisfactory democratic art. For reasons which, from our
point of vantage a hundred and fifty years on, it is not hard to understand, it was
easier for the Romantic writers to sense that it was impossible for them to attach
themselves any longer to the 18th century tradition, than to discover a positive
force upon which to base their work and aspirations. Hence the tendency of a
good deal of Romantic literature to lose itself in vagueness and individualist
frustration and to become in the end romantic in the pejorative sense.

9. Translate Text Nine.
Text 9. P.B. Shelley

When we pass from the first generation of Romantics to the second we are
in a new world. Wordsworth and Coleridge were young in the dawn of the
French Revolution; when Byron and Shelley began to write the Napoleonic War
was ending, and when it ended the tide of reaction set in. By that time
Wordsworth was middle-aged, soothed and tamed into acceptance of the “status
quo” in politics if not in economics, and returning step by step, to the Anglican
fold; Byron and Shelley were young high-spirited aristocrats, rebels against
convention, the one a sceptic, the other a professed atheist.

P.B Shelley (1792-1822), to some critics, is irritating and ineffectual, yet
considered more sympathetically, he is, with Blake,* the nearest example of poet
as prophet, and he is a greater poet than Blake, and in his life he suffered more.
An unimaginative father forced the routine of Eton upon him* as a boy. Later he
escaped from Oxford by expulsion, for circulating his views on Atheism to Heads
of Colleges and others. From then to the end there is no steady track to his life;
he seemed to hurry from one situation to another by some power beyond his will,
though in every new crisis he maintains his integrity. His early, rash marriage to
Harriet Westbrook can be blamed upon neither of them. That she suffered is
obvious, and so everyone was to suffer who encountered Shelley’s ecstatic and
uncompromising nature. That he should leave her was inevitable, but to attach to
him any responsibility for her suicide would be unjust. His nearest approach to
happiness came from his association with Mary Godwin, and after Harriet’s



death she became his wife. With her his life was spent mainly on the Continent,
in Switzerland and Italy, and here he was killed in 1822 during a storm in the
Gulfof Spezia.

Before he was a poet Shelley was a prophet, and his poetry is largely the
medium for his prophetic message. He refused to accept life as it is lived, and he
tried to persuade others of the absence of any necessity for doing so. If tyrany
were removed, and cruelty, and the corruption of man by man through jealousy
and the exercise of power, life would be beautiful, and an experience governed
by love.* This message to humanity he had devised in part from the “Political
Justice” of his father-in-law, William Godwin.* His success as a poet lay in the
fact that, after such comparative failures as “Queen Mab” and “The Revolt of
Islam”, he succeeded ultimately in incorporating his message in “Prometheus
Unbound”.* In this lyrical drama he takes the tragedy of Aeschylus* as a model,
with .the story of how Prometheus was bound to a rock by Jupiter. He modifies
the legend to glorify the spirit that man might have if he took love as Iris guiding
law and refused to tolerate any tyrany, even though the name of a god were
summoned as the sanction.*

The theme of “Prometheus Unbound” is the great one, that of the moral
salvation of man, and the verse has a lyrical quality unsurpassed in modem
literature. The images he employs in his poems are always of insubstantial things
- winds, dead leaves, sounds, colours, waters. Often in his verses he returns to
the image of a boat upon a moonlit sea; or the crescent moon itself, shaped like a
boat, burning in the clear Italian night. This image dwells in the mind even after
his verses have been forgotten: an ethereal form in a boat upon a lake, and in the
boat a light burning always. If his verses are less read than once they were, and
even if he is remembered by the ode “To the Skylark”, the least characteristic of
his poems, he has had some permanent influence on life, for with his transculent
spirit he has touched the philosophy of progress until it has become vision, and
from vision life may come.

Notes:

Blake - Ynnbam bnelik (1757-1827)- aHrMNACKWIA MOST U XYAO0XKHUK

forced the routine of Eton upon him - 3actaBun ero yunteca B IToHe; NTOH -
KOHCepBaTUBHOe y4yeOHOe 3aBefieHNe B AHIMU AN MPUBUIETMPOBAHHOTO
cOoCnoBus

an experience would be governed by love - ntogn B cBOMX AelcTBMAX 6yayT
PYKOBO/ZCTBOBATLCA NH060BLIO

William Godwin - ¥Y. TogunH (1756-1836)- MpOrpeccuBHbIi aHTNUACKWIA
nyénuuunct

“Prometheus Unbound” - gpama Wenan “OcBob0XaeHHbI MpomeTeid”



Aeschylus - gpeBHerpeueckunini agpamatypr dcxun. Ero Tparegns HasblBanach
“IMpuKoBaHHbI MpomeTeii”

even though the name of a god were summoned as the sanction - gaxxe ecnn oHa
OCBAILLLEHA UMeHeM 6ora

10. Translate the fragments; summarize the main idea of each of them.
Text 10. On Drama

a) It is false to consider drama merely as a part of literarure. For literature is
an art dependent upon words, but the drama is a multiple art, using words, scenic
effects, music, the gestures of the actors and the organizing talents of a producer.
In some plays the gestures ofthe actors are of first importance and the words play
a negligible part. Here drama is approaching the ballet, in which the gestures have
been stylized and the words have disappeared. In other plays the words seem of
first importance, as in some of G.B. Shaw’s plays, where one actor speaks, and
all the others must learn to sit still and wait. The words used in drama may be
either verse or prose, but whichever form is employed the general purpose of the
drama must be served. Many writers of verse-drama have believed that a play can
be made out of a series of fine-sounding speeches. A C. Swinburne* adhered to
this idea, which arose from a misunderstanding of Shakespeare’s practice.
Shakespeare knew that the play must come first, and the words, however brilliant,
must be subservient to it.

The dramatist, more than any other artist, is dependent on the human factor,
and on the machinery. The poet or the novelist can proceed as long as he has pen,
ink and paper, but the dramatist must have players, a stage and an audience.
Some writers have written dramas without a thought of the theatre, but “this
theatre of the mind” must be judged differently from the actual theatre, with its
physical and material problems.

b) English Drama of the 19th Century.

The drama of the early 19th century was on the whole deplorable. While
poetry and fiction were drawing upon the genius of the romantics, the theatre was
the home mainly of irregular spectacles, melodrama and farce. Most of the
romantic writers attempted drama but with little success. The one outstanding
exception was, surprisingly, Shelley’s “The Cenci” (1820), though the theme of
incest made the play impossible for the stage. A number of reasons have been
assigned to this decay of the drama. A simple external reason can be found in the
monopoly held by the two houses*, Covent Garden and Drury Lane for the
performance of serious drama. They had become too large for the subtle effects
of the actor’s art, and the managers had been led to numerous expedients to
maintain solvency. The act of 1843 for regulating the theatre removed the
monopoly and allowed the smaller theatres to produce drama equally with the



two patient houses. As a result, in the sixties, a number of new theatres were built
in London.

The decline of the drama cannot be assigned to any single catise. The
prosperous middle-class society had no genuine appreciation of drama as an art,
and the actor, with a few notable exceptions, remained a member of a profession
without honour. The audiences which gathered to the 19th century theatre had not
the intelligence, or the imagination of the Elizabethan* audiences. The State
certainly looked with bleak unconcern upon the art, which should be a central one
in any healthy national life. Neither the Court, nor the Queen, had the talent to
encourage drama, and so commercialism, which was infecting England in many
other ways, dominated the drama.

The danger in the 19'h century theatre was, above all, that it was unrelated to
the life of the time. The changes in the structure of society had so modified the
human personality itselfthat a new interpretation was essential.

Notes:

- A.C. Swinburne - A.4. CyuH6epH (1837-1909) - aHIMIACKKIA NO3T,
ApamaTypr, KpuTuk

- houses = theatres

- the Elizabethan audiences - 3puTenn enn3aBeTUHCKOWA 3N0XK, T €. BpeMeH
LWekcnupa

- with bleak unconcern - ¢ yHbI/IbIM paBHOAYLWNEM

PART THREE. Study synonyms and words which are usually confused by
Russian learners. Do the given exercises

1. MoHmmaThb - to understand, to realize, to make out

to understand - to know the meaning, explanation of smth. - He didn’t
understand me ( what | said). Syn. to see, to get (collog.) - Do you see what |
mean? He didn’t see the point of the story. Get it? (Do you understand?)
You’ve got it all wrong (have misunderstood it).

to realize - to be fully conscious of, to understand - You don’t realize what a
difficult position I am in.

to make out - to manage to see, read (usu. implying difficulty), to understand - 1
can’t make out what you’ve written here. What a queer fellow he is! | can’t make
him out at all.

Ex. Choose the right word:



1. It’s necessary to ... the rule before doing this task. 2. The man was quiet. He
didn’t ... the danger. 3. 1 don’t ... why he has left. 4. She speaks in a low voice.
Can you ... what she is saying? 5. | wasn’t there on Friday. ... it? 6. Do you ...

what | mean? 7. As far as | can ... you’ll be able to do it alone.

2. ¥3HaTb - to learn, to find out, to come (get) to know

to learn - to be told or informed - I’m sorry to learn he isiill.

to find out - to learn by study, calculation, inquiry - Please, find out how to get
there / whether there is an express train.

to come (get) to know - to reach a point where one sees, feels, understands,
knows - When we came to know them better we rather liked them. When you get
to know him you’ll become friends.

3. YUUTb, nsyunts, BblydnTb - to study, to learn

study and learn are rather close synonyms. In general sense they both mean ‘to
get knowledge, to acquire information’.

to study is used mainly when we mean the process itself; it is used in a wider and
more general sense than to learn, e.g. The more we study, the more we leam.
to learn may have an additional shade of meaning, namely, ‘to master smth.’

e.g. | studied the reading rules but | haven’t learnt them yet. So ‘to learn’, as a
rule, means the result of the process of studying.

to learn may also mean ‘t0 make progress’ e.g. The child learns quickly,
to study may have an additional meaning, namely, ‘to investigate, to examine
closely’ e.g. He studied her face veiy carefully in the hope that it would tell him
her thoughts.

4. ObyuyeHue, obpasoBaHue, BocnuTaHue - training, education, upbringing
training - the act of systematic teaching, drilling; the state of being trained, usu.
to become a specialist in some special field.

e.g. He had much training before he became a good soldier,
education is used in a wider sense than the word ‘training’. Education is 1) the
teaching and training of the young, e.g. No country can neglect education. 2) the
knowledge and abilities developed through teaching and training.

e.g. He received a good education,
upbringing: methods of forming the character of a young person, e.g. He owed
his success to the good upbringing his parents had given him.

5. Mucbmo, nocnaHye - a letter, a note, a message

letter: a written message, e.g. On her birthday the teacher got many letters from
her former pupils.

note: a short informal letter, e.g. Yesterday | received note from my friend
inviting me to the opera.



The difference between ‘letter’ and ‘message’ is that ‘message’ means any
communication (written or oral) while ‘a letter’ is a written message only,
e.g. Wireless messages told us that the ship was sinking.

Ex. Choose the right word:

1. Ann gets ... from her pen-friends in England. 2. A ... was received that the
plane had been caught up in a severe storm. 3. | left a ... for Ann telling her that
the party was fixed for Sunday. 4. | mustn’t forget to send the Whites a ... of
thanks. 5. Radio ... told us that tire ship was sinking.

6. CnpocuTb, HaBecTW cnpaBku - to inquire, to ask
The difference between ‘inquire’ and ‘ask’ is that ‘inquire’ is more formal and
expresses a more detailed (or more important) examination, e.g. Let us go to the
window' for letters to be called for and inquire if there are any letters for me.

e.g. Mary asked me what | was doing at the post office.

Ex, Choose the right word:

1 He ... me to telephone him the results of the interview. 2. Wait a minute, 1’l1...
if he has gone out. 3. Were you ... many additional questions at the exam?
4. Having ... his way of a passer-by, he continued to walk. 5. “Have you come to
... about Father’s health?” asked Henry.

7. CmoTpeThb, rnageTs - to look, to stare, to gaze, to glance
to look means ‘to use one’s eyes, to try to see’ e.g. He looked at me but didn’t
recognize me.
to stare means ‘to look steadily, with wide-open eyes, often with curiosity or
surprise, or vacantly (6eccmbicneHHo, paccesiHHo)’. We may stare at a person
or tiring, into the water, fire or anything that has depth (npuctansHo cmoTpeTs,
rnasetb, rapawute/nanuTb rnasa), e.g. He was staring into the distance. Do
you like being stared at?
to gaze means ‘to look at smb. or smth. (or into smb.’s eyes) usu. long and
steadily with interest, love, desire, in wonder, admiration, etc.” e.g. He’s very
fond of his little daughter - he can gaze at her photo for hours,
to glance is another synonym of this group which differs from the rest of them by
duration: it means looking at smth. briefly, passingly, a moment only,

e.g. She glanced shyly at him from behind the fan.

Ex. Choose the right word:

1, It’s impolite to ... at people like that. 2. A big crowd stood on the pavement...
at the broken car. 3. No wonder people stand ... at this picture for hours: it’s so
beautiful. 4. The little boys stood ... at each other ready to start a fight. 5. ... at
her: she is ... out of the window with that strange expression of hers. 6. The



Greek myth runs that Narcissus ... at his own reflection in the water until he fell
in love with it. 7. She ... at me and lowered her eyes shyly.

8. OcTaBaTbCA - to rest, to stay, to remain

to rest - to continue to be in a specified state, e.g. Let the matter rest. - MycTb
BCE

OCTaeTCs Kak ecTb. *

to stay - to be, remain in a place or condition. - e.g. | don’t want to stay here. - 4
He X04y OCTaBaThbCH 3[eCh.

to remain -1) to be still present after a part has gone. e.g. After the fire very little
remained of my house. 2) to continue to be in the same place or condition, e.g.
Everything remains without changes. (Bce ocTaeTcs 6e3 M3MeHeHWIA.)

He remained silent.

Ex. Choose the right word:

1. Her fingers touched her forehead and ... diere. 2. Do you often have to ... at the
office after work? 3. He ... silent. 4. She sat with her elbows ... on the table.

5. Much ... to be settled.

= Longman Dictionary of Contemporary English

REST

1) relax - to stop working or doing an activity for a time and sit down or lie down
to relax; Ifyou’re tired, we’ll stop and rest for a while.

2) rest vour feet / legs / eves etc - to stop using a part of your body because it is
felling sore or tired;

3) give support - to support an object or part of your body by putting it on or
against smth.; rest smth. against/ on etc.; Rest your head on my shoulder.

4) lie / lean on smth. for support (+ against) The ladder rested against the wall.
She sat with her elbows resting on the table.

5) let the matter rest also let it rest - to stop discussing or dealing with smth.; We
could go on arguing but I think we’d better let the matter rest.

6) lie buried - a word meaning to lie buried, used when you do not want to say
this directly: My mother rests beside my father in the family graveyard.
Last / final resting place - the place where someone is buried: He decided that
Rome, where he had been so happy, would be his final resting place.
RIP - the written abbreviation of Rest In Peace, often written on a stone over a
grave.

9. ¥Ypo6HbIn - comfortable, convenient
comfortable -giving comfort to the body, e.g. a comfortable chau/bed; having or
providing comfort, e.g. Please, make yourself comfortable.



convenient - suitable, handy, serving to avoid trouble or difficulty, e.g.
covenient time, method, tool, place, etc. Will this bus be convenient to/for you?
Let’s arrange a convenient time and place for the conference. 4

10. Jlro6umew, - favourite, pet

favourite: a person or thing liked (preferred) above all others; e.g. This book is a
great favourite of mine. He is my uncle’s favourite.

pet: 1) a darling, e.g. There were three girls in the family, butthe youngest had
always been her father’s pet. 2) an animal kept as a companion and treated with
affection, e.g. | have two pets: a dog and a parrot.

11. Ctapwmwmii - older(oldest), elder (eldest)

older: more advanced in years than someone else; e.g. Is your brother older than
you?

oldest: older than others; e.g. Who is the oldest in your class?

elder: bom earlier (of two in the same family; never followed bythan);
e.g. Which is the elder of the two sisters?

eldest: the oldest or first-bom (of a family of brothers and sisters; more than
two); e.g. The eldest girl looked after three little sisters.

Ex. Choose the right word:

1 Mr. Black is ... than his wife. 2. My ... brother is in Brazil. 3. Mr. Green is 95.
He is the ... friend 1have. 4. Who is the ... in your group? 5. Which is the ... of
the two sisters? 6. The Smiths have two sons, Henry and Will. Will is the ... son
and Henry is the younger son. Will is three years ... than Henry.

12. HeBecTa - bride, fiancee

bride: woman on her wedding-day and through the honeymoon; e.g. The bride
looked very nice in her white wedding dress.

fiancee: woman to whom one is engaged; e.g. A man who is engaged, but not
yet married to a woman, when speaking of her, will say “My fiancee”.

13. Xo3sauH - master, owner, landlord/landlady, host/hostess

master: 1) man who has others working for him or under him; 2) male head of a
household; e.g. No man can serve two masters.

owner: person who owns smth; e.g. Who’s the owner of the house?

landlord: person from whom another rents land or building(s); e.g. The landlord
showed us a cosy sitting-room.

host: person who entertains guests; e.g. As Mr. Hilton was away, Tom, the eldest
son, acted as host at the party.



Ex. Choose the right word:

1. The slave-owners were known to be cruel... . 2. Yesterday | went to a party.
Mr. Brown and Mrs. Brown invited me. | was their guest, they were my...and ... .
3. He asked the ... if he had any rooms to let. 4. Who is the ... of the house?

5. But the ... of the house was not George Meadows; it was his mother.

14. KpacuBbliii - beautiful, handsome, pretty

beautiful: giving pleasure or delight to the mind or senses. The word is applied
both to the human face or figure and to other objects; e.g. She was not beautiful,
her figure was too small and thin.

handsome: having good proportions; well-formed; good-looking (of a man);
having the kind of beauty that is associated with strength and dignity rather than
with feminine charm (of a woman); e.g. He is a handsome fellow. Would you
describe that lady as beautiful or handsome?

pretty: attractive, pleasing, charming, but less than beautiful. It implies delicacy.
So a tall woman with masculine features cannot be pretty, e.g. She’s a pretty girl.
Note: Of all the synonyms beautiful is the strongest. Handsomeness and
prettiness are to beauty as parts to a whole. Handsome is more than pretty and
less than beautiful.

15. Xypoii - thin, lean, slender, slim

thin: having little flesh. It implies weariness or disproportion; e.g. How thin you
have grown! What’s the matter?

lean: (of persons and animals) thin, not fat. The difference between the words is
that lean more often than thin suggests a natural state, e.g. He looked lean but
healthy after his summer vacation.

slender: thin. When applied to the human body, slender implies a generally
attractive and pleasing thinness, delicacy, gracefulness (and usually good propor-
tions); e.g. awoman with a slender figure.

slim: it differs very little from slender. The opposite to slim is stout and also
thick; e.g. It was nice to be slim, and yet perhaps his cheeks were too thin.

Ex. Choose the right word:

1. Arthur was a ... little creature more like an Italian than an English lad. 2. She is
rather ... in the face. 3. She was a ... blue-eyed girl with thick golden plaits.
4. The fellow was as ... as a rail. 5. His doomed forehead, great moustache,...
cheeks and long jaw were covered from the sunshine by an old Panama hat.

16. MNMoBepaeHwue - behaviour, conduct
behaviour: way of acting; manners (to behave means to show good manners).
The word behavior is used when we speak about our manner of acting either in



the presence of others or towards others; e.g. His behavior towards me shows
that he doesn’t like me.

conduct: the actions of a person considered with reference to morality. The word
conduct is used when we mean the general character of our actions in more
serious instances of life, especially when the idea of the moral aspect of the
action is important; e.g. You are old enough to know the rules of conduct (to
know how you should behave).

Ex. Choose the right, word:

1 Tom won a prize for good ... at school. 2. His strange ... on the road was
discussed by everybody in the village and it was explained in many different
ways. 3. You are old enough to know the rules of... . 4.1don’t think that any
one can approve of his ... towards his aunt, he ought to be polite to her. 5. Don’t
you see his ... towards you shows that he adores you?

17. HanomuHats - resemble, remind (of)

resemble: to be like; to look like; to be similar to; to be of the same or similar
appearance; e.g. The boy resembles his father.

remind (of): to bring to the mind; to cause smb. to remember; e.g. He reminds
me of his brother (makes me think of his brother because he resembles him).
Remind me to answer these letters tonight,

18. Oxunpathb - wait, to expect

wait (for): stay where one is, delay acting, until smb. comes or smth. happens;
e.g. Who are you waiting for?

expect: think or believe that smth. will happen or come, wish for and feel
confident that one will receive; e g We didn’t expect you to come so early.

Ex. Choose the right word:

1. They ... to work on Sundays. 2. Please, ... a minute. 3. How long have you
been ... ? 4. We ... them to arrive yesterday. 5. “Will he be late?” - “I ... s0.”
6. We are ... for the rain to stop. 7. You can’t leam a foreign language in a week;
it’s not to be ... . 8. They say that everything comes to those who ... . 9. You are
...to much ofher. 10.1... you to be punctual.

19. Euwe - elsg, still, more, another, other, yet

else: (with indef. or interr. pron. or adv.) besides, in addition; e.g. Who else are
you waiting for?

still: even to this or that time; e.g. Is your sister still here. Hasn’t she left?

more: a greater amount, number; an additional amount; e.g. We need more
men/help. 1’d like one more cup of tea.



another: an additional (one); e.g. Will you have another (one more) cup of tea?
other: not already named or implied; e.g. What other books by this author have
you read?

yet: (in negative contexts or contexts indicating ignorance or uncertainty) by this
or that time; up to now, up to then; e.g. They are not here yet.

Ex. Choose the right word:

1 We have had no news from him ... . 2. He is ... busy. 3. Ask somebody ... to
help you. 4. I don’t like this hat. Show me ... (one). 5. Would you like a little ...
of this soup? 6. W hat... museums did you see in London? 7. Have any ... paper?
I need two ... sheets of paper. 8. Will he ... be here when | get back? 9. At 2
o’clock they had not ... decided how to spend the afternoon. 10. Have anything
... to do?

20. Cnyyaii, npoucluecTsue - incident, accident, event

incident: event, esp. one of less importance than others; e.g. frontier incidents,
accident: smth. that happens without a cause that can be seen at once, usu. smth.
unfortunate or undesirable; e.g. He was killed in a motoring accident,

event: happening, usu. smth. important; e.g. the chief events of 1999. Tell us all
about this strange event.

21. O6baBNATL, peknammposarth - advertise, announce

advertise: to make known to people (by printing notices in newspapers, etc. or
by other means, e.g. TV); e.g. Manufacturers and shopkeepers advertise the
goods they want to sell. Advertisement - a printed notice about things to be sold
or things that are needed.

announce: to make news, facts known; to tell; e.g. Mr. Green announced (to his
friends) his engagement to Miss Collins. Announcement - smth. said, written, or
printed to make known what has happened or (more often) what will happen; e.g.
a broadcast announcement.

22. BonbHol, He3nopoBbli - ill, sick

In modem English to be ill means to be in bad health, to be unwell, while in the
USA to be sick is used in this meaning. Thus, when an American says that he
was sick he means that he was ill but when an Englishman says he was sick he
means that he threw up or was ready to throw up food from his stomach (ero
TOLWHWNO).

Mind: both in England and in the USA, the sick man means the one who is ill.
The word ill is never used before a noun in this meaning (a sick child). When
used before a noun it means bad, e.g. an ill temper.
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