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Annomayusn. B cmamve npedcmagienvl pe3yivmamsl u3y4eHust QOIbKIOPHbIX YHUSEPCAIUL HA
YPOBHE CIMPYKMYPbL U COOEPIHCAHUsL CKA304H020 mekema. Ha ocnoee ananuza 08yx anenuiickux aume-
pamypro obpabomarnuwix sapuanmos Hapoorot ckasku «The Fisherman and His Wife» ycmanosneno,
YUMo NOCIe008AMENLHOE PACNONONCEHUE AHANOSUYHBIX CKA30YHbIX MOMUBOS, obecneuusaruee I¢h-
pexm Hapawenus, KyMyJIsAmueHAas KOMRO3UYUSL MEKCMA, d MAK#Ce CEMUOMUKA CKA30YHBIX CUMBOIO8
ocmaiomest HeusmenHviMu. Hanuuue ycmossuuxcs ckazouHvlx §opmyin, MHO2OMEPHOCHb CKA30YHbIX
2epoes u cmenenb 00pasHOCMU ONUCAHULL 06BEKMOo8 3a8ucum om uHmenyull asmopa. B nedacocuue-
CKOU NPAKmMuKe OCMbLCACHUE TUMEPAMYPHO-00PAOOMAHHBIX 6APUAHMOE U36ECMHBIX CKA30K NOOYIIC-
oaem K npoYmMeHuio ux mpaouyUOHHbIX 6ePCULL U CIUMYIUPYEem UHmepec K meopueckOMy NUCbMY.

Kniouesnle cnosa: onvkiopnas ynusepcanus, CKazounblll MOMUS, CKA304HAasl (popmyida, KOMno-
UYL MeKcma, TumepamypHas 06pabomka

COMPARATIVE ANALYSIS OF FOLK UNIVERSALS
IN THE TEXTSOF LITERARY-ADAPTED FOLK TALES

Solovyova Natalia V.

Doctor of Philology, Associate Professor, Professor of the department of FIIMK
Moscow Technical University of Communications and Informatics

8A Aviamotornaya st., Moscow, Russia, 111024

natavs@list.ru

Abstract. The results of the study of folklore universals at the level of structure and content of the
fairy tale text are presented in the article. Based on the analysis of two English literary versions of the
folk tale «The Fisherman and His Wife», it has been found that the consistent arrangement of similar
fairy-tale motifs, providing the effect of buildup, the cumulative composition of the text, as well as the
semiotics of fairy-tale symbols remain unchanged. The presence of well-established fairy-tale formulae,
the multidimensionality of fairy-tale characters and the degree of imagery of object descriptions depend
on the author's intentions. In pedagogical practice, the comprehension of literary-processed versions
of famous fairy tales encourages the reading of their traditional versions and stimulates interest in
creative writing.
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BBenenune

B coBpeMeHHOI TeHCTBUTEIBPHOCTH CTPEMJICHHE ONpaBAaTh OKHUIAHKS U MIPEYCIIETh JIFOO0H 11e-
HOM, Upe3MepHBIE, HICKYCCTBEHHO 00pa30BaBIINECs MOTPEOHOCTH MIPUBOIAT YEIIOBEKA K KPU3HCY IIEIei
¥ Pa3MBITOCTH CUCTEMBI IIEHHOCTEH. B 3THX ycnoBusaX oOpalieHne K cka3ke kKak 0ocoboit opme Mupo-
BOCIIPUSATHS, B KOTOPOH IEHTPATILHOE MECTO OTBOUTCS 00ph0E CO 3JI0M M HEM3MEHHOU TTobee 100pa,
CTaHOBUTCS OCOOCHHO aKTyallbHbIM. OIHAKO, )KaHP CKa3KH MpeTepreBaeT H3MEHEHHUS B SMIOXY TOCTMO-
JIEpHU3MA: CKa30YHbIE MEPCOHAXKHU NIEPEMEIIAIOTCS B MHBIE, CMEXHBIE CO CKa3KOM, JKaHPhI; CKa30YHBIHI
HappaTUB oOparnaeTcs He TONBKO K JETCKOM, HO M B3POCION ayJUTOPHH; CIOKETHBIC KOJTU3UU TIOI-
Beprarorcs TpaHc(hOpMallUy; CKa3ka B IPOCTPAHCTBE TEATPAIbHOTO MCKYCCTBA, MYJbTUILTUKALIUH,
KOMIIBIOTEPHBIX UT'P OTKPHIBAET BO3MOKHOCTH ISl XyI0’KECTBEHHOTO SKCIIEPUMEHTA.

O030p JTEpaTypbl

OpHUM W3 HAMPaBJICHUA B CO3JaHUM JIUTEPATYPHBIX 00pabOTOK HAPOMHON CKa3KH CTAHOBUTCS
JNEKOHCTPYKIUS. TepMHH, OIpa3yMeBaroOIINii HOBOE TOJIKOBaHHE SBJICHUS Yepe3 pa3pylieHHe CTepeo-
TUIIOB ¥ KAHOHOB WJIM BKJIFOUEHHE U3BECTHOTO SIBJICHUS B HOBBIM KOHTEKCT, ObLI 000CHOBAaH (paHILy3-
ckuM ¢punocopom-mocrmonepuuctom XK. leppuaa [1]. JleKOHCTpYKIMS B CKa3Kax BBICTYIMAET 3a pa3-
pyIlIeHUE KAaHOHHYECKUX apXETHUIIOB U YCIOBHOCTEHN, HE OCTABJISIOIIUX MECTa IS Pa3MbIIIJICHUA. AB-
TOPBI-MIOCTMOJIEPHUCTHI aHATM3UPYIOT OPUTHHATIbHBIE CKa3KH MPOIIJIOTO U MEPENUCHIBAIOT UX, aIpecyst
CBOH MPOU3BENICHUS B3pociion ayautopui. [1o cnpaBegmmBomy 3ameuanuio K. YunbsimMc, aBTOpbI «MO-
TyT TEpenucaTh MOMYJSIPHYIO CKa3Ky M MPU 3TOM HANHUCATh CKa3Ky, MOCKOJIbKY HOBBIM T€POSIM HIIU
TePOUHSIM HE HYXKHO UJTH TI0 TOMY € IYTH, YTO ¥ UX MPEANICCTBEHHIUKAM, YTOOBI JOCTUYb CYACTIIU-
BOTr0 KOHI[a uctopun» [8, . 270].

B 3apy0OeskHoii muTeparype ucnonb3yercs tepmun fractured fairy tale gins o6o3HaucHus ckas3kw,
nonBeprieiics aekoncrpykuun. CormacHo OkchopacKkoi SHIMKIIONEINH CKa30K Mo peaakiueit Jx.
[umeca, 1eKOHCTPYUPOBAHHBIE CKA3KH MPECTABIISIOT COOON BEpCHH TPAAUIIMOHHBIX CKa30K, Iepepa-
OOTaHHBIE C LIENBI0 CO3aHUS HOBBIX CIOXKETOB, MEPENAOIINX aKTyalbHbIE I COBPEMEHHHKA COIU-
aJbHbIC U HPABCTBEHHBIE CMBICIHI [9, C. 179]. B pe3ynbTaTe N1EKOHCTPYKIIMU TEKCTHI TPAIULIMOHHBIX
CKa30K JIMIIAIOTCS PsAZla XapaKTEePHBIX YEPT: TOPKECTBO JOOPa U CYACTIMBOE 3aBEPIIICHNE UCTOPUH HE
00s13aTeNbHBI, TOCKOJIBKY T€POH ATOIICHTPUYHBI U CTPEMSTCS K BBITOJIC; TTOITUKA CKA30YHBIX ITOBTOPOB,
CMBICJIOBBIE U CTPYKTYpPHBIE OIMIMO3UIUN B TEKCTE MOTYT HapylIaThCs; MOTUB MHHUIIMALIUK YacTo yTpa-
YUBAETCS; MPOUCXOAUT aKTyalln3alHsi UTPOBOTO, MAPOIUHHOTO Havyaa.

MeToa0/10rMs MCCJIEIOBAHUSA

OOBEKTOM HACTOSIICTO HMCCICAOBAHUS BBICTYIAIOT JIBA MEpecka3a-rnepepadboTku Ckaszku “The
Fisherman and His Wife”: nmepssiii onyoimkoBan B coopuuke “The Fairies Return: New Tales for Old”
(1934) u npuHAATIEKUT MEPy aHTIIMIUCKON mucarenbHuilbl .M. Jlemadunm; BTopoii BKIIIOUYEH B cOOp-
Huk «Grimm Tales: For Young and Old» (2012), noarotossieHHbIi aHruiickuM nucarenem O. [Tyn-
maHoM. O0a aBTOpa OTIUYAOTCS HHIMBUYyaTbHBIM ITOYEPKOM: «...CaMHU TOTO HE 3aMedasi, Mbl OCTaB-
JISIEM HaIllM CTHJIMCTHYECKUE ‘OTIeYaTKH mansiie’» [7, €. 17], ogHako pabora D.M. [enadunn mpea-
CTaBJISIET COOO0M KJTacCHUECKHi 00pa3er; MOJEPHUCTCKOTO epeckasa, Toraa kak @. [Tynman «...He cTa-
BUJ ce0e 3a7ady OCOBPEMEHHUTh CKa3KH, MPEICTAaBUTh COOCTBEHHBIC...IOATHUYECKHUE BapHAIlMM Ha

temy» [Tam xe]. [IpenmeT uccnenoBanus — CTpyKTYpHBIE U COZIepKaTeNbHbIE 0OCOOCHHOCTH TEKCTOB —
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MOJBEPraeTCsl aHAIN3Y C LIEJIbI0 BBIABIECHUS (DOJIBKIOPHBIX YHUBEpCAINi Kak (pakTopa, ¢ OHOM CTO-
POHBI, OTPAaHUYMBAIOLIETO, A, C APYTOM CTOPOHBI, MPEJOCTABIIAIOLIETO aBTOPY CBOOOAY MHTEpIpETa-
un. B mporecce paboThl OBLIN MCHOIB30BAHBI OOIIEHAYYHBIE U YACTHBIE JIMHIBUCTUYECKUE METOIBI
UCCIIeIOBaHMs: ObLI MPOBECH 0030p HAyYHBIX paboT, MOCBALICHHBIX po0IeMaM >kaHpOBOTO CBOEOO-
pa3ust GOIBKIOPHBIX U JIUTEPATYPHBIX CKa30K U PACCMOTPEHUIO (PEHOMEHA IEKOHCTPYKLIUU IPUMEHHU-
TEJIBHO K CKQ304YHOMY TEKCTY. [l onmucaHus 1 CONOCTaBIeHUs (POIBKIOPHBIX YHUBEpPCAIUI B IUTEpa-
TYypHO-00pabOTaHHBIX BapuaHTax ckazku «The Fisherman and His Wife» npumensiiuce MeTo]| JIMHT-
BUCTHUYECKOTO ONUCAHM, KOHTEKCTYaJIbHBIN 1 KOMIIOHEHTHBIH aHAIIN3.

Pe3yabTaThl Hec1e10BaAHUSA

Tunonornyecku, anrauiickue Bepcuu ckasku «The Fisherman and His Wife» o6napysxuBaror ma-
paJlIen ¢ pyCCKHMMHU HapOJHBIMU cKa3kaMu «3oioTtast peiOka» u «XKanHas crapyxa», BKIIOYEHHBIMU B
coopuuk «Hapoansie pycckue cka3ku» A.H. AdanacbeBa, 1 ckazkamu «30510TbIe AeTu» U «O pordake
U ero )KeHe» U3 cOopHuKa «/leTckue u ceMeiiHble CKa3Ku» OpaTbeB I prMM (CIOKET COOTBETCTBYET TUITY
555 «PsI0ak u ero >xeHa», CorjaacHO MHJIEKCY (POTBKIOPHBIX CIOKeTOB AapHe-ToMricoHa-YTepa).

B 3aBucuMocTu OT HanMyus / OTCYTCTBHUSI aBTOPCKOW KOHIICTIUHU TPOU3BEICHUS BBIICISIOTCS
3aIMCH HAPOJHBIX CKa30K (KakK JJOCIOBHBIE, TAK M MEHEE TOUHBIE); TUTEPATypHO 00paboTaHHbIE HAPOI-
HbIC CKa3KH; YHHKaJIbHbIC aBTOPCKHUE CKa3ku [4, c¢. 146]. [IpousBenenusi, BHIOpaHHBIC HAMHU ISl aHA-
JU3a, IPEICTABIAIOT COO0M BTOPUUYHYIO JINTEPATypHYIO 00paboTKy (oJbKIOpHOH cka3zku. Ckazku Opa-
TheB I prMM, nocayxkuBIIue 0cHOBOM 171t Bepeuit @. [lynmana u 3.M. lenaduna, co3gansl Ha (HoIb-
KJIOPHOM OCHOBE, HO HECYT 3aMETHBII OTIEYaTOK JUYHOCTH coOMparTenei.

K Tunn4HbIM YepTaM CKa304HOrO CTHUJISI OTHOCST: HAJTMUKE YCTOSBIIUXCS (POPMYJI 3aUuMHA U KOH-
IJOBKH; HEOIIPE/IEIIEHHOCTh BPEMEHHBIX U POCTPAHCTBEHHBIX XapAKTEPUCTUK COOBITUI, pa3BOpaunBa-
IOLUXCA B CKa3Ke; CTPEMUTENBHOE Pa3BUTUE CIOKETA; TPEXKPATHOE NOBTOPEHHUE OHOIO U TOT'O K€
MOTHBa OyKBaJIbHO WJIN C HE3HAYUTEIbHBIMU BAPHALIUSAMU; PACIIOIOKEHHE aHAJIOTHYHBIX CKa304YHBIX
MOTHBOB CTYII€HYATO, IPUYEM KaKIbIi MOCIEAYIOIINNA MOTHB IIPOU3BOAUT OoJiee CHIIbHBIN 3(pdeKT o
CPaBHEHHMIO C MPEABIIYIIUM; COOMPATEIbHOCTh 00pa3a reposi, KOTOPOro yallle y3HaroT 1o npodeccum,
COLIMAJILHOMY IOJIOXKEHUIO WJIM AETaIN B OJEXK]IE, HEXKENIU 110 UMEHHU; OJHOMEPHOCTh FEpOEB, OJINLIE-
TBOPSIOUINX JTMOO YHCTOE 3710, TUOO YUCTOE JOOPO, M MPO3PAuyHOCTh UX MOTHBAIMH; OTCYTCTBHE 00-
Pa3HOCTH B ONMCAHUH T€POEB U OOBEKTOB, KPOME CAMOU OYCBUIHOM.

VY4er CTpyKTYypbl NPOU3BEAEHUS MO3BOJSAET BBIACIUTH BONIIEOHBIE U KyMYJISITUBHBIE CKa3KH
[2, c. 100]. B cny4ae BommeOHOM CKa3KH CKa30YHOE TOBECTBOBAHUE NPEACTABISIET OO0 cXeMy Jiei-
CTBHH «IaHHOCTB — Mpo0JieMa — YCIIOBHE €€ PELICHHs — CPEJCTBO €€ pelIeHus — pe3yaprar». Komro-
3ULUS KYMYJISITUBHBIX CKa30K CBOAMTCS K CXEME «HA4ajo — Pa3BUTHE — KOHEL». 3aMETUM, YTO B QU-
HaJle BOJIIIEOHBIX CKa30K repoil, COBEpIIMB MOABUI WX IIPEOA0JIEB UCIIBITAHMS, ITOJTyYaeT 3acCIyKEeH-
HYIO Harpany. ['epoil KyMyJIATUBHBIX CKa30K, Pa3BUBAIOIIMXCS HHEPLIMOHHO, ITACCUBEH, €T0 XapaKTep
HE TpeTepreBaeT HUKAaKUX U3MEHEHUH, cel0BaTeIbHO, Ha Harpaay WM CUYACTIMBOE pa3pelieHnue CH-
Tyallul OH PacCCYMTHIBATh HE MOKET. AHAIN3 KOMITIO3UIIMOHHOW CTPYKTYPHI JIBYX aHIJIMHCKUX BEPCHUI

ckasku «The Fisherman and His Wife» mo3BossieT oTHECTH MX K KyMYJIATHBHBIM: MbI HaOJIOJa€M I10-
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CIIIOBATENILHOE COCIMHEHHE CIOKETHBIX 3JICMEHTOB, TIPUYEM KaXK/IbIi MOCIICAYIOIINH JICMEHT 3HAYH-
TeNbHEE MPEABIIYIIEr0; COOTBETCTBYIONIHE UM O()OPMIICHHBIC CHHTAKCHYECKHE 3BEHbS OTIIMYAIOTCSI
OAPOOHOCTBIO / KPAaTKOCTBIO.

U3zyuenne texcra ckasku «The Fisherman and His Wife» B nepeckaze @. Ilynmana nmo3Bossier
YTBEPXKaTh, YTO TUIIUYHBIC YEPTHI CKA30YHOTO CTHJISI TPOSIBIISIOTCS B CICTYIOLICM:

1) ucrnosp30BaHKE TPAIUIIMOHHBIX hopmyit 3aurna (Once upon a time there were...) 1 KOHIIOBKH
(...and there they are to this day);

2) BpeMsi POUCXOIAIINX COOBITHH He ompeneneHO (one day, for a week or two), coObITust pa3so-
pauunBaroTcs Ha 6epery mopst (the seashore) u B tomax, KOTOpbIE CTAHOBATCS BCe 00JIee POCKOITHBIMHU
(a shack — a cottage — a palace), ogHako IpAMBIX TOMOHUMHYCCKUX YKa3aHHUU CKa3Ka HE COICPIKUT,

3) repou mpeumyiiectBeHHO obo3HauaroTcs the fisherman / the husband u the wife; Tonbko B
MHOT'OYHCIICHHBIX OOpaIIeHusX K BOJIIEOHON phIOKe — Kambaie pblOak Ha3bIBAeT JKEHY IO UMEHH —
Lisebill;

4) npuem HapamieHus 3G deKra MposBIIETCS B MOBTOPEHUH 3MMK30/a 00paImieHust K phIOKe ¢
pOCHOOIA; JKEIaHUsI CTAHOBSITCS BECOMEE C KaKABIM Pa3oM: JIadyra JOJDKHA CTaTh KOTTEKEM, KOT-
TE/K — JABOPLIOM, )KEHa pbl0aKa CTPEMHUTCS CTaTh KOPOJIEM, 3aT€M UMIIEPaTOPOM, Aol pUMCKUM U,
HaKOHeEIl, 00roM;

5) MOBTOpEHHE MOTHUBOB IIMKJIMYHO: J[Ba MEPBbIX )KETAHUS CBSI3AHBI C IEPEE370M B HOBBIU JIOM;
YeTBIPE MOCICAYIONINX JKEJIAHHUS KacaroTCs M3MEHEHUS COI[MATBHOTO CTaTyca TePOMHHU; YHCIO 6, CBS-
3pIBatoIIeecs ¢ OMOJIeiCKUM COTBOPEHHEM MUpa, paboToil Ha 3emile U paBHOBECUEM, IIPUBOJIUT K 3a-
KOHOMEPHOMY HUTOT'Y — JKa/IHasi 1 aMOMIINO3HAs JKeHA phl0aKa BO3BPAIIACTCS B KAIKYIO Jauyry;

6) ¥ pbIOaK, U ero kKeHa — CIUIOCKHE» MEPCOHAKHU, XapaKTep KOTOPBIX HE MPETePIIeBaCT U3MCHE-
HUIA: OH pa3 3a pa3oM MpOSBISET CIaboCTh U oaYnHsAeTCs Boie sxeHbl (My wife...has sent me here to
do her will); xena anpecyer prioaky snuterst defeatist, feeble, oOBuHsIET B HEJOCTATOYHOM YECTOJIO-
oun (That’s you all over. Poverty of aspiration); tpedyer nosunoserust (Don’t you dare speak to me
like that!); nemoncTpupyet Bo3pacraromiue amouiuu (...call the flounder up and tell him we want a
nice cottage....go and ask for a palace...l want to be king...Go back to the flounder and tell him that |
want to be emperor...Tell him I want to be pope...I want to be God!).

Otnnuns nepeckasza @. [lynmaHa 0T KAHOHUYECKOIO CKa30YHOTO TOBECTBOBAHUS 3aKIIIOYAIOTCS
IPEXK/IC BCEro B MIMPOKOM HCIIOIb30BAHMHM OOPA3HBIX CPEICTB U MOJPOOHBIX OMUCAHUAX OOBEKTOB.
I'psi3nas mavyra, rie )KUBYT repod, CpaBHUBAETCS ¢ HOUYHBIM ropirkom: a shack that was so filthy it
might as well have been a pisspot. [TosBuBIIHIiCS BMECTO JIA4yTH KOTTEK OMUCHIBACTCS TIPUTaraTeiib-
HBIMH C MTOJIOKUTEIBHON KOHHOTaIuei: pretty parlour, rooms furnished beautifully, copper saucepans
polished so bright they sparkled. Takum o6pa3om co3maeTcst pa3BepHyTas onmno3unus a terrible place
to live — a nice cottage, all clean and neat, moxnepxuBaromasicss Kak y3yaJlbHbIMH, TaK U KOHTEKCTY-
AIbHBIMH JICKCHYECKUMH aHTOHUMaMU. MHOTOKpaTHbIH JIeKcuYecKkui moBTop npuiarareiasaoro (little
cottage...little garden...little parlour...little yard) mo3Bossier untaTeno MPeaBOCXUTUTD JaabHEHIIIEE
HEIOBOJILCTBO pa3MepaMu JKUIHINa. J[Bopell, TMOSBUBIIUIICS BMECTO KOTTEIKA, OMMCBHIBACTCS Jie-
tabHO: beautiful tapestries, pure gold, crystal chandelier with a thousand diamonds, a garden of inde-

scribable loveliness. YactoTHoe McoNb30BaHME NpPUIIATaTENbHBIX, MEPEIAONIMX OTTEHKH KPAaCHOTO
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(scarlet carriage, scarlet flag, crimson velvet, a scepter studied with rubies, scarlet slippers) momuep-
KHMBAeT BJACTHOCTh M HETIOMEPHbIE aMOUITUH.

NuTepecHo oOpaiieHne peibaka K KeHe: UM BCET/Ia COMPOBOKIACTCS MOJIOKUTEIILHO KOHHOTH-
posanubiM npuiiaratenbHbiM (lovely Lisebill, gracious Lisebill, gentle Lisebill, dainty Lisebill, tender
Lisebill, modest Lisebill), mpuuem BbiOpanHbIe mpuitaraTenbHbIe KaX bl pa3 BCTYIAIOT BCE B OOJIbIIICE
IPOTHBOpPEYHE C MPOChOOIi, KOTOpyIO keHa BeickaswiBaeT (My wife, the modest Lisebell...wants to be
God).

[Ipuem runepOonu3anyu, CBONCTBEHHBIH HApOJHOW CKa3ke, OOHApY)KMBAETCS U B IEepecKase:
4TOOBI MOMMATh BOJIIIEOHYIO PHIOKY — 3aKOJITOBAHHOTO IMPUHIIA, HYXKHO 3a0pOCHUTH YI0UKY Ha MOPCKOE
auo (his line went all the way down to the bottom of the sea); B Bopce ABOPIIOBBIX KOBPOB MOKHO
yroHyTh (the carpets were so deep the fisherman and his wife found their feet sinking to the ankles);
3amax LBETOB B caay omrymaercs 3a mHoro muwib (flowers whose scent perfumed the air for miles
around); 1epKoBb JKEHBI pbl0aka B OBITHOCTh €€ Maroil pUMCKUM OCBEINACTCs ThICSYaMH CBEYCH, a
ykparnenus orpoMus (thousands and thousands of candles; a ring as big as a cockerel, a ring as big
as a goose).

Ocobast ponb OTBeleHa BOAE KaK aMOMBAJCHTHOMY CHMBOJIY, OJHUIIETBOPSIOIIEMY TPaHUILY
MEXIY 3eMJIeH U TIOJI3EMHBIM MUPOM B MU(DOModTHIeCKOM Tpaaumuu [3, c. 425]. C kaxapIM MOsIBIIe-
HUEeM pbiOaka Ha Oepery u BcE 00jiee 4eCTOOOMBBIM KETaHNEM OHA MEHSET I[BET OT IIPO3PavyHOTO 10
YEepPHOT0, HAaKOHEI] IPEBPAIasich B POKOBYIO BOJIHY Pa3MepoM C 3aMOK Wiiu ropy: the water wasn’t crys-
tal clear any more, but dark green and murky yellow — it was dark blue and purple and grey — the water
was dark grey with a horrible smell — the water was black and dense and boiling up from the depths —
the waves were roaring and crashing on to the rocks — the waves were as high as churches and castles
and mountains.

[epeckas 3.M. [lenadpunn BkiroueH B COOPHUK MOJICPHUCTCKUX CKa30K, UMEET BhIpaKEHHBIH ca-
TUPUYECKUN XapaKTep U MOTPY’KAET YUTATEI HE B BEIMBIIIUICHHBIH, a IEUCTBUTENbHBIN MUD [6, C. 65].
Mgl cuntaem ee (pONbKIOPHO-IUTEPATYPHBIM MEPECKA30M, a HE MHIMBUYaIbHO-aBTOPCKON CKa3KOM,
T.K. TIOCJICIHSISI TIPEJICTABIISET cOO0I caMOCTOsITEIbHOE TPOU3BEICHIE, KOTOPOE «HE TOJIBKO B CIOXKET-
HOM OTHOIICHUU HUYEM HE TOBTOPSET (HOJIBKIOPHYIO CKa3Ky, HO Jake dyepraeT oOpa3HbIi MaTepuat
W3 JIMTEPATYPHBIX WM UHBIX (POJBKIOPHBIX MUCTOYHHKOB» [5, ¢. 22]. B mepeckaze D.M. [lenadunz,
OMMPAIOIIEMCS] Ha CIOKET CKa3KU-MCTOYHUKA, YTaJbIBAlOTCA YEPThI TPAJUIIMOHHOTO CKa304YHOTO IO-
BECTBOBAHUS, HO OHM IOJIBEPralOTCs 3HAYUTEIBHOHN TpaHchopMaI.

Hecwmotpst Ha Tpanuimonnbii 3auna Once upon a time there lived..., mecto neiicTBus craHOBUTCS
onpeneéHHBIM — PHIOAK U €ro KEHA JKUBYT B KpoleuHoM KoTTemke B JleBonmmpe (a very tiny little
cottage on the edge of a Devonshire cliff). O6a repost mosy4aror «rosopsire» umena Barbara (ot nat.
barbarous «ay»oii, nHO3eMHBIIT») 1 Alured, co3By4Hoe riarony allure «IpespIaTe»; OHU yTPAYUBAIOT
OJTHOMEPHOCTH (PBIOaK TOMUMO PHIOOJIOBCTBA MUIIET CTUXH; TPEOOBAHUS KEHbI €r0 CHavyasla pasjpa-
JKAIOT, 3aT€M PacCTPAaUBAIOT U MYTaloT, a B KOHIE CKa3KHU OH COXKAJIEET, YTO HE 3ara/ibIBa JKeJlaHus 11

ce0s1; )KeHa pbi0aKa 4ecToII00nBa, HO 005I3aHHOCTH KOPOJIs, a 3aTeM HMITEpaTopa €€ WHOTIa TATOTSIT).
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B nepeckase ucnomnb3yercs nmpueM HapaiieHus 3¢ dexra oT AMU30/1a K AMU301y: MaJIeHbKUM KOT-
TEK TOJIKEH MPEBPATUTHCA B MPUOPEKHYIO BUILTY, 3aTEM B OYHTaJIo ¢ rapa)KoM U MPHUCIIYTOoii, B mpe-
KpacHBIN 3aropojHbIi OCOOHSK ¥, HAKOHEIl, B BEJIMYECTBEHHBIN aHrmuiickuii 3amok (tumble-down
cottage - sea-side villa — a decent labour-saving bungalow with a garage — a fine country-house — one
of the stately homes of England). XXena peibaka MeutaeT cTath KOPOIEM, HMIIEPATOPOM, A0 PHUM-
ckuM. [Tukom ee kapbephl JOJKHA CTaTh AOKHOCTh pykoBoauTenss BBC — CMU, tpanciupyroiiero
OO0IIeCTBEHHO-TIOIUTUYECKYIO MTOBECTKY M KYJIbTypHBIE TEHIACHIUU. UHCI0 KeTaHuil yBeIMuuBaeTcs
710 8 — yKcia, CHMBOJIM3UPYIOIIEToO ycneX, (PMHAHCHI U BIIACTb.

[TonoxUTenbHO KOHHOTUPOBAHHBIE €IMHULIBI B OMMCAaHUN 00BEKTOB KOHTPACTUPYIOT C OTpHUIIa-
TEJILHBIMU AMOIIMSAMHE phI0aKa, HCIBIThIBAONICTO K HUM Henpussub (fine, superb, marvelous — thought
it all frightful, the least necessary, a number of dull theological tomes). TexcT coaepkuUT 3auMcTBOBA-
Hus u3 ppaniysckoro (parterre, pate-de-fois-gras, faux pas), uuratsr u3 «I'eapuxa [V» V. lllekcniupa
(I can call spirits from the vasty deep) — simeMeHTBI TpUYKpAIIMBAHKS ¥ ApUCTOKPATH3AIINH, CBOMCTBECH-
HbIE MOJIEpHU3MY. L[BET 1 coCTOsTHME BOAHOM CTUXHMH TaKXke, Kak U B nepeckaze @. [lynmana, nepenaer
MEHSIONIYIOCS PEaKIInIo Ha BCE OoJiee uecToIF0OMBRIC JKeIaHus KeHbI phioaka: sea of a strange purple
colour, and not clear at all — a very odd, dark wine-colour, and the waves were lashing about omi-
nously — dark-grey, turgid and tumultuous, and smelling rather disagreeably - neither more nor less
than inky, with flying scuds of spray, towering waves, and a worse and more pronounced smell — the
raging waters — tidal wave was rolling up.

3akiloueHue

[TpoBeneHHoOe UCClIeJOBaHUE JEMOHCTPUPYET, UTO (POJIBKIOPHBIMU YHUBEPCAIUSIMHU HAa YPOBHE
CTPYKTYpHI CJIeyeT NMPU3HATH MOBTOPEHNE MOTHUBOB, KaX/IbIil MOCIEAYIOIUN U3 KOTOPBIX YCUIIMBACT
BIICHATJICHUC OT NPCALIAYLICTO, KOJIUYCCTBO MOBTOPAIOIINUXCA MOTHBOB IIPU 3TOM MOXKCT BapbUPO-
BaThCs. K (DONBKIOPHBIM YHHBEpCAIUSAM Ha COJEPKATEIHLHOM YPOBHE MOKHO OTHECTH CUMBOJIBI, KOH-
LEHTPUPOBAHHO BBIPAXKAIOIIUE KYJIBTYPHBIE CMBICIBI B I3bIKOBOM (hopme. XapaKkTepucTUKa repoes, 00-
Pa3HOCTh UX OMMCAHUS, crielr(rKa CKa304YHOTO0 XPOHOTOIA U JIOKYCOB BapbUPYIOTCS B 3aBUCUMOCTHU
OT UHTEHIIMM pacCKa3yuKa.

HpaKTI/I‘IeCKOG MNPUMCHCHUC PC3YJIbTATOB UCCIICAOBAHUSA BUAUTCA B BO3MOXKHOCTHU UHTCIPALlUA
3JIEMEHTOB CTHJIMCTUYECKON MHTEPIIPETALNY B 3aHATHS 110 aHIJIMICKOMY sI3bIKYy. CorocTaBiieHue Tpa-
JTUIIMOHHOTO U JIEKOHCTPYMPOBAHHOTO TEKCTOB CKA30K, MX JIMHIBUCTHUECKUN aHAU3 U BbIJEIICHUE
KIIFOUECBbBIX I/I,Z[€I>'I HO6y)K,Z[aIOT CTYACHTOB K TBOPUCCKOMY NMHUCbMY U, YTO HC MCHCC Ba’KHO, OCO3HAHUTIO

BHEBPEMEHHOCTH (DOBKIOPHON TPaaULIUH.
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