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PEAZIN3ALMA SMOTUBHOCTU B MANNO®OPMATHbIX
TEKCTAX PELIEH3UM

Annomayusn: Hzyuenue manogopmamuulx mexkcmog peyeH3uil npeo-
cmagnaemcs 0COOeHHO UHMEPECHbIM C MOYKU 3PEeHUs. UX UHMEPOUCKYPCUB-
HOU npupoodvl. B pabome paccmampusaiomes pasnoobpasmvie A3bIKOGbie
Cnocobbl peanu3ayuu dSMOMUGHOCIU 6 MAKUX MEKCMAax U O0ObACHAIOMC
NPUYUHBL OUHAMUYHBIX A3bIKOGHIX UBMEHEHUU, OX8AMUBWIUX MAIoGopmam-
Hble MeKCMbl AH2NOA3LIYHBIX PEYEH3UL HA COBPEMEHHOM dmane.

Knwoueevle cnosa: manogopmammuviil mexcm, peyeH3us, 6MOpUdHbLL
mekcm.

ManodopMaTHBIE TEKCTHI HA COBPEMEHHOM 3Tarle Pa3BUTHS S3bIKa
(OpMHUPYIOT OCHOBY BCE€ OOJBIIETO KOJUYECTBA TUCKYpPCOB. B wact-
HOCTH KPHUTHUYECKUI JUCKYpC TPEJCTaBICH TaKUMHU Maio(opMaTHbI-
MU TEKCTaMH, KaK peleH3us U anHoTanus. OcoOblii MHTEpeC Mpe-
CTaBJIICT OpPTaHM3AIMS W COJICpPKATCIbHBIC XapaKTEPUCTUKU PEICH-
3Ui KHHOMPOAYKIMH M CIHEHHYECKHX IOCTAaHOBOK, IOCKOJNBKY OHHU
COBMEIIAIOT YepThl KaKk MHHMMYM JBYX THIIOB AWMCKypca. PereHzus
¢unpMa 00aaeT YepTaMH KPUTUYECKOTO U KHUHO- JHCKypca, B TO
BpeMsI KaK PEIEeH3HsI IbECHl COBMEMIAET XapaKTePUCTUKUA KPHUTHUE-
CKOTO M JpaMaTyprudecKoro BUAOB AUCKypca.

B mnocnennee Bpems peneH3NH MOIY4WIH 0co00€ pachpocTpaHe-
HUe B cetd MHTEpHET, 4TO BO MHOIOM OHNPEIEIsICTCS POCTOM Mpe-
JIOXKEHHUSI B paMKax pas3BJieKaTelIbHOW HHAYCTpuHU. lloTeHUHanbHbIN
KHHO- WJIM TeaTpPalbHBIA 3pUTENh CTPEMHUTCA COKOHOMHTH BpeMs Ha
BBIOOpE (pHITbMa WITH TIBECHI; PEIICH3US B TAHHOW CUTYaIlUN CTAHOBUT-
Csl aKTyaJIbHOM, TaK KaK He TpeOyeT 00paboTku 00beMHOro HHpOpMa-
IIMOHHOTO TOTOKA, TPEAOCTABIIAL BO3MOKHOCTh O3HAKOMHUTHCS C yiKe
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chopmupoBanHoii onenkoit [Lllynasera I1.A., 3ybosa A.U., KpusueH-
ko W.b. 2016, c. 171]. 3HaunTenpHas poJib HHTEPHET-KOMMYHUKAITAH
B COBPEMEHHOM OOIIECTBE B MPUHLHUIE MPEANOJIATaeT MOMyIIPHOCTh
BTOpHUYHBIX TekcToB [Yepkynoa M.B. 2007; XapekoBckas A.A.,
UepkynoBa M.B. 2007], mosiBiieHHE KOTOPHIX BBI3BAHO CTPEMIICHHEM
K Majo(popMaTHOCTH, C MEIbI0 CHIKCHHS 00beMa HHPOPMAITMOHHOTO
notoka. OUeBUIIHO, PELEH3MsI AKTUBHO HCIOJIB3YEeTCs B LENIX peKia-
MBI, KOTOpas CETOAHS «HHTEIPHUPYETCS] B pa3Hble THIBI AUCKYpPCa»
[JleneneBa C.H. Mocksa 2017, c¢.36], ogHako, pekiaMHas (DyHKITHS
peleH3uil B JaHHOH pabdoTe He paccMaTpUBACTCSI.

CraHoBIIEHHE PELEH3UH OBLIO CBSI3aHO C HEOOXOJUMOCTBIO JaTh
KPUTHYECKYIO OLIEHKY MPOW3BEIEHUIO XyI0KECTBEHHON JINTEPATypPHI,
HO CO BpeMeHeM TNoJje (yHKIMOHHPOBAHHS JaHHOTO JKaHpa IOCTe-
MEHHO PACIIMPSUIOCh. PelleH3MpoBaHMIO CTaNN MOJBEPraThes JTr00bIe
MPOM3BENICHNS UCKYCCTBA, BKIFOYas (QUIBMBI M CIICHHYECKUE TOCTa-
HOBKU. |lepBoHAYaNbHO pElEH3UH MeYaTauCh B Ta3eTax M, COOTBET-
CTBEHHO, OCHOBHBIMH MapKepaMH TaKuX MaloQOpPMaTHBIX TEKCTOB
SBISUTUCH  SI3BIKOBBIC  IITAMITBI, XapaKTePHBIE I Ta3€THO-
MyOIUIIMCTUYECKOTO CTHIIS sI3bIKa B 1enioM. OIHaKo, 0 Mepe pocTta
MOMYJISIPHOCTH PELEH3UH M yBEIMYCHUSI KOJIMYECTBA COOTBETCTBYIO-
IIUX JIOOUTENBCKUX TEKCTOB B ceTW MHTEpHET, peleH3uH Haudaiu
npuoOpeTaTh BCe OOJbIIE MEIUMHBIX OCOOCHHOCTECH, MpU 3TOM
CTpeMJIeHHE K Maio(OpMaTHOCTH CTaJl0 OCHOBHBIM KPUTEPHUEM «yC-
nerrHOCTH» perieH3uu. C.H. JlemeHeBa 0OTHOCHT 00BhEM COOOIICHUS K
«axTopam, BIHMSIOMIMM Ha TOJHOTY O3HAKOMJICHHS afpecaTra C CO-
obmennem» [JlenerneBa C.H. Camapa 2017, c. 97-98].

PesynpTaThl MpOBEAEHHOTO HCCIEIOBAHUS Ha Marepualie peLeH-
3WiA, TIPEJCTABJICHHBIX Ha CalTaXx HMHTEPHET-BEPCUI aHTJIOS3BIYHBIX
razer  (www.theguardian.com/international;  www.express.co.uk/
entertainment/theatre) u kunoadum (www.timesofindia.indiatimes.
com/entertainment/english/movie-reviews; www.imdb.com/), mokasa-
JU, YTO pPELEeH3WH 00JIafaroT OmpeeNeHHBIM PSIOM OpPTaHHU3aIOH-
HBIX M COJIEPKATEILHBIX OCOOCHHOCTEH, KOTOPBIC B IIETIOM TPUCYIIN
ManogopmaTHbeIM TekcTam B obmeMm [Kharkovskaya A.A., Ponoma-
renko E.V., Radyuk A.V. 2017, p.66-67] 1 BTOpUYHBIM TEKCTaM B Ya-
CTHOCTH.
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C TOYKHM 3peHMs] OpraHM3aLUHU, PELUEH3HA OTIMYAeTCd YETKOH
CTPYKTYpOH, BBICTpamMBaeTCi MO KOHKPETHOMY IIAOJIOHY, XapakTep-
HOMY JJIsl OTIPENICIEHHOTO MepHoa BPEMEHH, JHO0 IS YKa3aHHOTO
MEPUOJUYECKOT0 M3IaHusl WM caiiTa, rae oHa pasmeriaercs. Jlrobas
pereHsusi 00s3aTeNbHO BKIIIOYaeT HAWNMEHOBAHHE PEIEH3UPYEMOTO
MIPOM3BEIEHUS, aBTOPA, KPAaTKOE M3JIOKEHHE COAEP KaHUS TBECH WIIH
¢ubMa, OIICHKY MPOU3BEACHUS, BHIBOJ aBTOpa O TOM, CTOMT JIU €T0
CMOTpETb.

O11eHOYHBIN TYHKT SIBIIETCS CBOCOOpPAa3HOW KyJbMHHAIIUCH BTO-
PUYHOTO ManoQOpMaTHOTO TeKCTa paccMarpuBaeMoro tuna. [Ipenmo-
JlaraeTcs, YTo aBTOP PELEH3HH OCTAaeTCs MaKCHMMalbHO OecrpucTpa-
CTHBIM M BBIHYKJEH MPUBECTH 0OBEKTUBHYIO OLleHKY. OTHaKO aHaIH3
COBPEMEHHBIX AHTJIOS3BIYHBIX PEIeH3MH TeaTpaJbHBIX ITOCTAHOBOK U
(bUIBMOB, pa3MEIIEHHBIX HA UHTEPHET-CaliTax, MoKa3al, YTO KPUTUKU
AKTHBHO BBIPKAIOT CYOBEKTHBHYIO OIICHKY U COOCTBEHHBIC IMOIIHH.
Paccyxnas 0 TOBBIIICHHH SMOTUBHOCTH MAaTO(POPMATHBIX TEKCTOB
COBPEMEHHBIX aHTJIOSI3BIYHBIX PELEH3Ui, HEOOXOIMMO OTMETHTH, UTO
C TO3HMLUH JIMHIBUCTHUKH, 3MOLUS pPAacCMaTPUBAETCS KaK JOTOIHH-
TEJIbHOE COAEp)KaHWE BBICKA3BIBAHUS M CHOCOO OIEHKH 3HAYEHUS
MIPEIMETOB U SBICHUI pPeabHOrO MHpa JIsl KOHKPETHOTO YENIOBEKA
[[MaxoBckuit B.M. 2009, c. 23-24; Crapoctuna 10.C., XapbkoBckad
A.A. 2014, c.23]. Takum o0pa3oM, MTOHATHS YMOTHBHOCTH M OIICHKH
OKa3bIBAIOTCSI TPAHUYHBIMH U B3aUMOOOYCIaBIMBAIOT APYT APYTa.

OObsicHeHHE TMOBBIIIEHUIO SMOTHBHOCTH COBPEMEHHOHM aHTof-
3BIYHOM PEICH3WN MOKHO HAWTH B OOIEH TEHICHITMH POCTa YMOTHB-
HOCTH COBPEMEHHOTO aHTJIOS3BIYHOTO APaMaTypru4ecKOro M KHHO-
nuckypca. Hanbonee dacroe m3o0pakeHHe SMOLMIA U pa3paboTaHHAS
CHCTEMA S3BIKOBBIX CPEICTB MX OTOOpaKeHHs XapaKTEPHBI AJIsI COBpeE-
MEHHOTO dTala Pa3BUTHS aHTIION3BIYHONW npambl [JlumanoBckas ..
2011, c. 117] n xunomHayctpun. C TeueHHUEM BPEMEHU HU3MEHSAETCS
COJIepKaTEeNbHBIA acleKT MbeC — B [IEHTPE BHUMAHUA OKa3bIBAETCs HE
yepeaa ACHCTBUH M COOBITHM, KaK HEKOT/Ia B «IIEKCIIMPOBCKOM Teat-
pe» win «komeausax omuodok» X VIII Beka, HO SMOLMOHATILHBIC TTEpe-
’kuBaHus mnepcoHaxa. Haumnas ¢ XIX Beka, akTMBHO pPa3BUBACTCA
TICUXOJIOTHYECKas Jipama, pacKpbIBaloIlas BHYTPEHHHI MHp Tepos.
Hpamatypr cTpeMHuTCs OTOOpa3UTh SMOIMOHAILHBIA CTaTyC ICHCT-
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BYIOIIETO JIMIIA TMOCPEJCTBOM aJeKBATHO MOJOOPAHHBIX S3BIKOBBIX
cpencts. IlomoOHEIH Mporiecc HabMOMACTCS B B KHHOAUCKYPCE, KOTO-
PBIi 3HAYUTEIHFHO YCTYHACT JIPaMaTypruuecKoMy IO «BO3PacTy», HO
MPEBOCXOUT €r0 MO MACCOBOCTH U YPOBHIO JTUHAMHYHOCTH 3BOJIO-
IIMOHHBIX MPOIIECCOB. B COBpEMEHHOM aHTIIOS3BIYHOM KHHOAHUCKYpPCE
MPOUCXOANT CMEIICHHE aKIEeHTa C W300pakeHUs AEATEIHLHOCTHOTO
ACTeKTa KHU3HU TIEPCOHAKEN HA OTOOPAKCHHUE X BHYTPEHHETO MHUPA,
SMOIIMOHAILHBIX TIEPEKUBAHUH.

BrrimensnoskeHHOE TpeanosaraeT MosSBICHHE SMOTHBHBIX MapKe-
POB B JIpaMaTypru4eckoM U KHHO-IHCKypcax. [IpaMaTypr uMeer BO3-
MOKHOCTh WCTIOJIB30BaTh MaJOQOPMATHBIE TEKCTHl aBTOPCKHX peMa-
POK, 4TOOBI OTOOpA3UTh HEOOXOMUMYI KHHECHKY U IPOCOIMIO, CO-
MPOBOX/IAIOIIHE SMOIMOHATILHOE COCTOsTHHE. [IHaTOTHYHOCTE HOPMBI
JIpaMaTyprHYecKoro JUCKypca MPe/noaraeT, YTo MOsSBICHUE SMOTH-
Ba WJIM DMOTHBHOW KHMHEMBI B aBTOPCKOH peMapke BjedeT 3a Co00it
SMOTHBHOE OKpAIllMBaHWE PEIUIMKH B IEJIOM. TeKCT ApamaTyprude-
CKOTO TPOM3BE/ICHUS CTAHOBUTCS SMOTHBHEIM, TaK KaK COJCPKHT B
CBOCH CTPYKTYPE <SI3BIKOBHIC W PEUCBHIC AMOTHUBHBIC 3HAKH, KOJH-
pyromue amorun» [JladyHckas B.A. 1989, ¢. 177-178].

OMOIIMOHANBHBIC COCTOSHHS MEPCOHAKEH (PUIIBMOB TakKe IONy-
YaroT S3bIKOBBIC MAapKephl B BHUJE 3MOTHUBOB MM 3MOTHBHBIX KHHEM.
PacrionoyxeHue TakuxX MapKepoB IMPOHU3BIBAET BCE TUAIOTHYECKOE
MPOCTPAHCTBO KHHOTEKCTAa. B TO ke BpeMs, BepOaIHM3anus SMOIUU
COTIPOBOXKIAETCSI CTPYKTYPHBIMH ¥ JICKCHYCCKUMH M3MECHECHUSMU pPe-
TUTAKY TIEPCOHAXKA.

[Iporteccr! MOBBIIEHUS] YPOBHS SMOTUBHOCTH IPaMaTypriudecKkoro
Y KUHO- JTUCKYPCOB JMHAMUYHBI M UMCIOT JJOTUYHOE OOBSICHCHUE KaK
B OKCTPAJIMHI'BUCTHUYECKOM, TaK U B COOCTBEHHO SI3bIKOBOM aCITEKTaX.
Jloru4HBIM TIpeACTaBISETCA MOBBIIIEHHE SMOTHBHOCTH COOTBETCT-
BYIOIIMX BTOPUYHBIX TEKCTOB PEICH3UI Ha MPOU3BEICHUS TEaTpaib-
HOW ¥ KHHOWH]TyCTPHH.

[Ipoananu3upyeM aHTIIOS3bIYHBIE PElEH3WH K (HIBMaM U MOCTa-
HOBKaM 4epe3 MpU3My BEKTOPHOW HAIPaBIEHHOCTH YMOTHBHOTO KOM-
nmoHeHTa. Kak yke yHnoMHWHAJIOCh B OJHOW W3 Hamux paboT, aBTOp
Mano(OpMaTHOTO TEKCTa KPUTHYECKON HAMPaBICHHOCTU BBIHYXJICH
Mo3TanHo (HOKYyCHPOBATHCA HA OAHOM M3 TPEX BEKTOPOB SMOTHBHOTO
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KOMITOHEHTA: Ieperada SMOIHN MepcoHaxeil (uibMma, ynoMuHaHue
SMOLIUHI 3pUTENs OT MpocMoTpa (uiIbMa U 0003HAYCHHUE COOCTBECHHO
smonmii aBropa peuensuu [lllynsesa I1.A., 3y6osa A.U., KpuBuen-
ko N.b. 2016, c. 172].

PackpbIBasi cHIbHBIC M C1a0ble CTOPOHBI IMbEChl WK (DUIbMA, aB-
TOp PELEH3UM TPEXKJIE BCETO ONMKCHIBAECT AMOIMH MEPCOHAXKEH H TO,
HACKOJIBKO YCIICIIHO aKTephbl CIPABMWIINCH C 3afadeid CO3MaHUsS Ke-
JIAEMOT0 AMOITMOHATIBLHOTO 00pa3a Ha ciene (1) / akpane (2):

(1) “He is wracked with guilt and irritation in the family he aban-
doned.”

“Blanchett and Roxburgh dive into the pain and ridiculousness
of their characters.”

(2) “Renai is scared as hell.”

“Dalton is frightened by something unseen.”

“Alex is on edge, his panic grows”.

IepBas rpymnma mpuMepoB, OTHOCAIIASACS K JpaMaTyprudeckomy
JMCKYPCY, TIPH HEKOTOPOH (aMHIIIBSIPHOCTH CTHJISI, BCE YK€ COXpaHsET
Tpaguuuu Oojee JUTEPaTYpHOTO H3JIOKEHHUSI MBICIH: 3[€Ch MOXKHO
HaOJI0IaTh TCHJCHIIUIO K HOMUHAIHM3AIIUH, & TAK)KE BBICOKYIO BapHa-
TUBHOCTb UCIIOJIb3yEMbIX JICKCHYESCKUX CITUHUIL.

Bropas rpynna npuMepoB, B3STHIX U3 PEIEH3UH KUHOIPOMYKIIHH,
JIEMOHCTPHUPYET 3HAYUTEIBHOE BIUSHHUE Pa3rOBOPHOTO CTHIIS KaK Ha
JIEKCYECKOM YPOBHE, Tak M Ha YPOBHE CHHTAKCHCA, KOTOPBIH MOJ-
BepraeTcsi 3HaYUTEIbHOMY YIPOLICHHUIO.

Omnwcar neranu GpUIbMa/MOCTAHOBKH, aBTOP PEIICH3UH MEPEXOIAUT
K MPOU3BEJICHUIO B IIETIOM, 00paInasch K TeM IMOIHMSIM, KOTOPBIE TPO-
W3BEICHUE MPOOYKIAET B 3PUTEILIX:

(1) “One is struck by the show's vigour.”

“We watch in nervous anticipation.”

“It also confirms theatre's extraordinary capacity to heighten our
awareness of complex subjects.”

(2) “The feature version plays with your emotions like a conduc-
tor leading his band.”

“It engages us, frightens us”.

“Cube is one of those rare films that make you itch uncomforta-
bly on the inside.”
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B naHHO# CTpYKTypHOH YacTH peLeH3HH HaOII0AaeTCsl OIpere-
JICHHBIM CTHJICBOM OalaHC MEXTy (OpMaMHl BBEIPOKEHHUS DMOIUNA B
mpenenax Kak KHHO-, TaK M JPaMaTyprudeckoro IUCKYpCOB. ABTOP
peueH3uu Kak Obl JIEMOHCTPHPYET MPEBOCXOJCTBO KPHUTHYECKOTO
JMCKypca HaJl COOTBETCTBYIOIIUM CMEXHBIM THUIIOM, MPHUBIEKAs pa3-
HOOOpa3HbIe SI3BIKOBBIE CpecTBa. ManoGopMaTHBI TEKCT pelieH3uN
CTaHOBHTCS YacThI0 MCKYCCTBa, M300MIys CpaBHEHUSIMH, MeTadopa-
MH, SIUTETaMU. ABTOPHI aKTUBHO WCIONB3YIOT OPATOPCKUI HpHeM
MPUCOCIVMHEHUSI, BHEAPSSI B TEKCT JIMYHBIC M IMPHUTSHKATENBHBIE Me-
CTOMMEHHS BTOPOTO JIMIA, THOO HCIIONB3ys MpsiIMoe oOpalleHue K pe-
LUITUCHTY.

[Tocnenanii BEKTOP SMOTHBHOCTH, KOTOPBI 00S3aTEIIEHO OCBEIA-
€TCs B COBPEMEHHOU aHTIIOS3BIYHON PEIICH3HH, CBSI3aH C BBIPAKCHHEM
cOOCTBEHHBIX IMOIIMI aBTOpa MajJo(OPMaTHOTO TEKCTa!

(1) “I was frustrated by its lack of specificity.”

“It's as lovely a thing as I can remember happening on a stage
anywhere.”

“I can only urge everyone to see a show in which the personal and
the political seamlessly combine.”

“The play itself isn't up-to-scratch.”

“It's meandering, limp and lacking in bite and strong ideas.”

“It feels like paying lip-service to modernity.”

(2) “The cinematography by Stuart Dryburgh is spectacular.”

“...shows a worrying lack of imagination.”

“as portrayed by the terrific Daniel Craig.”

“...tremendous performances, amazing cinematography.”

“The acting is also so incredibly weak here.”

B nmanHOM ciy4yae SMOTHBHOCTH OY€HB TECHO IEperieTeHa ¢ Ole-
HOYHOCTBIO. 3aBepliasi pereH3ui0, aBTop MPOCTo 00s3aH ChHOPMYITH-
poBaTh OOIIyIO OLEHKY Mmpou3BeaeHus. OQHAaKO NMpu OJU3KOM pac-
CMOTpPEHHH OYEBUIHO, YTO OLEHKA M3 pa3psaga 0ObEKTUBHON Mepexo-
IUT B cyObekTHBHYI0. CTHIIEBOW OKpac BHICKA3BIBAHUS CTAHOBHTCS
0oJjiee pasTOBOPHBIM, OIICHOYHAs JIGKCMKAa — 0Oojee SMOTHBHO-
MapKHPOBAaHOH, B TEKCTE MOSIBISECTCS MECTOMMEHHE MEPBOTO JIUIIA,
€IMHCTBEHHOI'O YMCIIA.
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WuTepecHo, UTO MEepeYHCICHHBIC BBINIEC TPU ACMEKTa BBIPAKCHUS
SMOIMOHAIBHBIX COCTOSIHUN TpPECTaBJICHBl B TEKCTaX PEICH3UI He-
paBHOMepHO. bosiee MOTOBUHBI 3a)UKCHPOBAHHBIX CIIyYacB MPUXO-
JUTCS WMEHHO Ha BBIPOKCHHE CYOHCKTHBHOW aBTOPCKOW OICHKH.
C omHOU CTOPOHBI, 00BICHEHNE MOYKHO HAWTH B TBOWCTBEHHOU IIPH-
polie aBTOpa, KOTOPBIH OJHOBPEMEHHO SIBJISIETCSI U KPUTHUKOM, H pe-
IUTUEHTOM, a CJIEJ0BATEIbHO CTPEMUTCSI BBIPA3UTh SMOIIUH, MOJY-
YeHHBIC BO BpeMs mpocMotpa. C apyroi CTOPOHBI, HMIMPOKAs Y4acToOT-
HOCTh BBIP2KCHHUS SMOIIMN aBTOpa pPeleH3WH, CYyObeKTUBHAS B CBOCH
OCHOBE, MOXET OOBSICHATHCS HM3HAYATBHBIM CTPEMIICHHEM K OOBEK-
THBHOCTH. ABTOp OITMCHIBACT PEATbHOE AMOIMOHATBHOEC COCTOSIHUE,
KOTOPOE OH TIEPEKMIL, B TO BpEMsI KaK OIMCAHHUE SMOIMHA 3pUTEIS Me-
Hee JIOCTOBEPHO — JIOBOJBHO CIIOXHO TPENyraiaTh, KaKoe BIHSHUC
OKaXKeT ToCcTaHOBKa/puibM Ha 3puteneil. [logpodHoe omucanue smo-
IMUOHAIILHOT'O CTaTyca IMepcoHaXka MPUBOAMTCS C LENbI0 3aHHTEPECcO-
BaTh MMOTEHIMAJIBHOTO 3pPUTENSI HEO)KHJAHHBIM TTIOBOPOTOM CHOJKETA.

Bepbanuzaiust 5MOIMOHATBHBIX COCTOSHUE B MaioopMaTHBIX
TEKCTaX COBPEMEHHBIX aHTJIOS3BIYHBIX PEIICH3UN MOYKET MPOUCXOTUTh
MO-Pa3HOMY W TPOSIBISITHCS HA Pa3HBbIX CHHTAKCHUECKUX YPOBHSIX.
CpenctBa BepOan3aIi SMOIHA HEOJHOPOIHO BBIPAKEHBI B KOJIHYC-
CTBEHHOM U (POPMaNbHO-CHHTAKCHUECKOM IUTAHE: OJHHMM CJIOBOM,
CJIOBOCOYETAHUEM, TIPOCTHIM HIJIH CJIOKHBIM TPEIOKECHUEM.

OnHocoBHBIE cpejicTBa BepOanm3anuu Hanbosee 9acToTHhI. Kak
MPABHUIIO, 3/IECh MPEJICTABICHBI CIICYIOIINE YaCTH PEUH:

o CyIIeCTBUTENEHOE:

(1) “...the brilliance of Crowley's production”;

“Blanchett is a bounty of restless energy”.

(2) “...a few scenes create anxiety”;

“...there's plenty of horror in this movie”;

“...this causes pain for both characters”.

e  Hapeuue:

(1) “Broadway star Jones virtuosically plays.”

“Some of it is incredibly sad.”

“Alice Hamilton's production is richly atmospheric.”

“...deftly attuned to each other.”
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(2) “Rosamund Pike's groundbreaking performance is insanely
good.”

“He skillfully underplays the role.”

“...revolving around an incredibly intricate character who is me-
ticulous”.

e JlpunararensHoe:

(1) “a sleepy play”;

“a pretty stunning reminder”;

“much of it is very funny”;

“powerful music-theatre production”;

“Ayanda Tikolo as the mature man and Phielo Makitle as the
bright-eyed boy are outstanding”;

(2) “he's really angry about”;

“but the truly terrifying isn’t what we see”;

“Oskar is an angry kid”.

brimo otmedeHo Hambollee YacToe ynoTpeOieHrne MMEHH TIpuIara-
TEJBHOTO TIPU BBIPAKEHHU SMOIMH B Maio(OpPMATHBIX TEKCTaX pe-
neH3uil. JlaHHas 4acTh peyd JaeT BO3MOXKHOCTH PELMITUCHTY Haubo-
Jiee TOYHO U JIAKOHUYHO BBIPA3UTh YyBCTBA, B TO BPEMsi, KaK IJIaroi u
MPUYACTHE SIBISFOTCS HaWMEHee YIOOHBIMU CpEJICTBAMHU BepOam3a-
IIMH SMOLMIH, TOCKOJIBKY OHH OITUCHIBAIOT JICHCTBHUS, @ HE COCTOSHHSL.

Bep0anuzamnus 3MOIMOHATIBHBIX COCTOSHUN MOXET MPOMCXOAUTh
3a CYET CJIOBOCOYETAHUM U MPEITIOKEHUH:

e  COYMHHUTEIbHBIC CIOBOCOYCTAHUS:

(1) “a fantastic and emotional performance”;

(2) “a compelling and thrilling movie”.

e  [loAYMHHTENLHBIE CIIOBOCOYETAHUS:

(1)*“Overwhelmed by the spectacle”.

(2) “Saw” has been awaited with such rabid anticipation”.

e [lpocroe npennokeHue:

(1) “Grinter, on this evidence has a genuine talent to disturb.”

“Lutton's production boasts some powerful images and fine, pre-
monitory music and sound.”

(2) “Insidious makes the most mundane objects malevolent”.

“Simmons hasn't had a role this good in a very long time”.

“I was more than intrigued”.
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e  CroxxHOE IpeAsoKeHue:

(1) “And what makes 'Escaped Alone' a great play is that it is
strangely euphoric”;

“It's these performers, and Ives' script, that give the evening its
buoyancy and its genuine comic pleasures of both the slapstick and
sophisticated variety.”

“But these embellishments mainly smack of theatrical desperation,
since the playwright never makes clear what she's actually trying to
say.”

“Despite fine work from an ensemble, the play doesn't offer so
much a slice of life as a barely digestible bite.”

(2) “What you feel is the horrible feeling that we’re being
watched”;

“I don’t think it’s too much to say that Craig should get an Oscar
nomination for his work here”;

“When watching this film, your mind will be going in a million di-
rections at once trying to figure out”.

CJoXHBIE TIPEIUIOKEHHST HMCIOJIB3YIOTCS PELEH3eHTaMH TOpa3io
pexe, Tak KaK PELEH3HU IOJPa3yMEBAIOT CTpeMJIeHHE K Manodop-
MaTHOCTH, B TO BPEMsI KaK CIIOXHBIE MPEIUIOKEHUS JIEMOHCTPHUPYIOT
MPOTHUBOIOJIOKHYIO TEHICHLHIO.

WHTepecHOl MpecTaBIseTcss BO3MOXKHOCTh CEMaHTHYECKON Kiac-
CU(HKAMN DMOIMHA, BBIPAKEHHBIX BEpOATbHO B Malo(OpMaTHBIX
TEKCTax pereH3Mi, B 3aBUCUMOCTH OT MX THIA. B (hokyce BHUMaHHS
OKa3aJIUCh YHUBEPCAJbHBIC, WIN «0a30BbIC» OMOLMUH, TaKHE Kak:
TPYCTh, THEB, CTpPaX, PalOCTh M yauBjIcHHUE [Zaitseva V. 2013, s. 3-4].

e I'pycth:

(1) “Unfortunately, it (Anna Jordan's 'Yen') seems to have lost
much of its power in the transatlantic crossing.”

(2) “Striving for brutal realism, it instead comes across as faux
misery.”

“My heart broke a little every time [ saw Dern's face.”

e T'HeB:

(1) “This is incredibly annoying.”

(2) “A final nail in the coffin is the acting.”

e Crpax:
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(1) “But always at the back of my mind was the troubled thought.”

(2) “The movie would not be as frightening.”

e  Pajocte:

(1) “The acting is wonderful, as are the characters.”

“These casual conversations are a pool of radiance.”

“The younger performers are excellent.”

(2) “The performances are excellent.”

“Watching Wishaw is such a delight.”

“Happy to see a director like Peter Jackson.”

e  VYjuBieHue:

(1) “Few actors can juggle successful film and theatre careers si-
multaneously. But Cate Blanchett has made it look astonishingly
easy.”

(2) “Director Sam Mendes has just done the impossible; he made
a better James Bond movie than “Casino Royale.”

“He doesn’t even have to speak up to show how powerful his
character is.”

Be3ycioBHO, CIOCOOBI SI3BIKOBOTO BBIPAKEHHUSA OMOIKH Pa3sHOO00-
pPa3Hbl 1 MHOTOYHMCIICHHBI, OJTHAKO, CIICAYET OTMETHTh HanOoJiee BhI-
COKYI0 YaCTOTHOCTh BBIPRXCHHS PaJOCTH M CTpaxa, Kak Haubolee
CHJIBHBIX 3MOIIMOHAJBHBIX COCTOSHUM. J[OMUHUpYET pamocTh, 4TO
CBUJICTEIBCTBYET O MO3UTHBHOM HACTPOE COBPEMEHHBIX aHTJIOTOBO-
PAIIUX KPUTHKOB.

[MociaemqauM XapakTepHBIM MapaMeTpoM Malo(hOpMaTHBIX TEKCTOB
COBPEMEHHBIX aHIJIOS3BIYHBIX PEICH3UHN SIBISECTCS WHTEPIUCKYPCHB-
HOCTh. [TOMHMO OJHOBPEMEHHO BBIPAKECHHBIX MPU3HAKOB KPUTHYC-
CKOTO H JIpaMaTypruyecKoro/KuHO- TUCKYPCOB, TAKHE TEKCTHI MPUO0-
peTaroT MEeIUHHBIC YEePTHl TI0 MEpe pacIIUpeHus ux cepbl ymoTpeod-
nenus B cetu UnTtepuet. bosnee Toro, peneH3nu ClieHUYECKUX TOCTa-
HOBOK BCE Yalll¢ BKIFOYAOT MPSIMbBIC UK KOCBEHHBIC CCHIJIKU HA KUHO:

The ambience reminds me somewhat of the David Lynch's heady
“Twin Peaks.”

Popularised globally by Peter Weir's acclaimed 1975 movie ...

. winning two Oscars while also starring in Sydney Theatre
Company productions.
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... an ensemble that includes Oscar nominee Lucas Hedges (Man-
chester by the Sea).

Takasi mpeneaeHTHOCTh, 0e3yCIOBHO, CBs3aHa C OOJBILICH MOITy-
JSIPHOCTBIO KHHOWHTYCTPHH M CITY)KHT aTTPAKTOPOM JJIsl PELIUITUCHTA.
OnHako HeJb3s HE OTMETUTh, YTO B pe3yibTaTe YIOMUHAHUS (HUIIb-
MOB C y4aCTHEM aKTEPOB, 33JeiCTBOBAHHBIX B TIOCTAHOBKE, IMOJTyYCH-
HBIX MMHU Harpaj M HMCHOJHCHHBIX B KUHOPOJEH, ManohopMaTHBIN
TEKCT PELCH3UH BCE Yallle HAYMHACT HATIOMHHATh BUKH-TEKCT, IPOHU-
3aHHBIN TUTIEPCCHUTKAMH.

CoBpeMEHHBIN dTal pa3BUTHUS PELECH3MH SPKO JTEMOHCTPHPYET UX
MHTEPAMCKYPCUBHBIA XapaKkTep: MPOUCXOAUT CMEIICHUE KPHUTHYECKO-
ro, JpamMaTypruyeckoro, MeIMMHOTr0 U KUHO- JUCKypcoB. Ha mepen-
HUI TUIaH BBIIBUTAETCS TpeOoBaHUE ManoQOpMaTHOCTH TEKCTOB pe-
LECH3UH, TIPH 3TOM TaKO# TEKCT CTAHOBHTCSI SMOTHBHBIM, YTO IPOUC-
XOJHT B CBS3M C TOBBIIIEHUEM SMOTHBHOCTH CMEXKHBIX C KpUTHYEC-
CKUM BHJIOB JINCKYpca. OMOTHBHOCTh PEICH3MI CIIEHUYECKUX TOCTa-
HOBOK M (DpMIIBMOB 00JIalaeT LEIBIM CIIEKTPOM CPEICTB U (HOPM BbI-
paXKeHUsI, HEKOTOPBIC M3 KOTOPBIX CTAHOBATCS IMIA0JOHHBIMH 33 CUET
4acTOr0 UCIIOJH30BAHUS aBTOPAMH-ITIOOUTENSIMU B ceTi VIHTEepHeT.
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THE SOURCE OF EMOTIVENESS IN THE MINITEXTS OF FILM
AND DRAMA REVIEWS

Abstract: The paper focuses on the problem of expressing emotions
within the minitexts of film and drama reviews. The authors claim that the
minitexts under consideration become more emotive and the limits of the
types of discourse they represent overlap. The paper investigates the many
linguistic ways of expressing emotions in reviews.

Key words: minitexts, discourse of drama, discourse of cinema.
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